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ON EXPLOITATION
I grew up in the late 1960s in the small town
of Van Buren, Arkansas. We had one cinema
house, the Bob Burns Theater, named after a
famous radio personality who hailed from our
burg. During the week, the “Bob Burns” (as we
called it) would run major releases, but on the
weekend things got more interesting. Every
Saturday, the little theater would play four
movies in a row beginning at noon, and I was
usually there for all four. In the rotation would
be “pop music” movies (Beatles, Elvis, Tami
Show, etc.), Japanese monster movies, British
horror movies (Hammer, Amicus, Tigon), Roger
Corman movies (bikers, girls, drugs), and gritty
American regional action films like Ride with
the Devil and Dirty Mary, Crazy Larry. Many of
the grindhouse films were rated “M,” a rating
that came and went pretty quickly due to being
excessively vague, but one that got me and my
pals in to see plenty of excellent stuff we weren’t
supposed to be seeing. My parents had no idea
what kind of content was being delivered into
my eight-year-old brain every weekend, and I am
eternally grateful for the convergence of events
that made said deliveries possible.
Exploitation films are as old as cinema itself:
horror, science fiction, movies that capitalize
on trends, blue movies, and gossip topics. Or
more succintly, as a friend of mine once said,
“anything that causes people to drive more
slowly in order to see what’s happening on the
side of the road.”
What changed over time was the public mood,
censors (arguably the greatest contributor
to rapid expansion), venues, and most of all,
whatever a given moviegoer was likely to pay
money to see.
Thomas Edison’s first film was The Execution
of Mary, Queen of Scots (1895). If that’s not
exploitation, I don’t know what is. Science
fiction? Georges Méliès’ A Trip to Moon (1902)
rather did the job, and Méliès also made over
500 other short films, every one of them aimed
to bring in the crowds. He built it, they came.

Vampires? Murnau’s Nosferatu (1922). Criminal
mastermind? Dr. Mabuse, Der Spieler (1922).
Giant ape on the rampage? King Kong (1932).
Women behaving badly? Baby Face (1933).
By the 1940s and 1950s, the Hollywood majors
and independents were producing a steady
stream of films known as “second features”
(or B-movies). These films ran 60-70 minutes
and played in movie houses as the second half
of a double feature. B-movies were given far
less scrutiny than big releases, and creativity
blossomed as a result. The double feature was
standard business for two decades, but with the
Hollywood system in decline by the late 1950s,
run by a bunch of ancient men who would not
let go of the stone, the second feature began to
fade with it.
In the late 1950s, drive-in theaters began to
spring up across the United States, blossoming
into a going concern through the 1960s and
well into the late 1970s. The drive-in explosion
resulted in an incessant demand for a new kind
of movie, one with cheap thrills and wild ideas.
Exploitation films were just that: films that
exploited an idea that met with popular interest.
Distributors wanted to make money, and there
was no longer anything even resembling the
Hays Code. Sex and horror were big, of course,
but so were movies about bikers, teen culture,
drug use, violent crime, infidelity, and bad
behavior in general. There were virtually no
“moral” restrictions by 1970, and an “R” or “X”
(and let’s not forget “M”) rating could actually
increased a film’s notoriety and resulting box
office. By the mid-1960s, the American drivein had a more relaxed, less censorious crowd
than proper movie theaters, and its audience
ate up exploitation of every variety. Even more
conservative audiences understood that the
drive-in was about “having fun,” as opposed to
the comparatively reserved atmosphere of a
traditional movie house.
Concurrent with the drive-in explosion was
its movie house component, today called the
“grindhouse” theater, where everything from
horror to sexploitation to pornography would

play. The beating heart of the grindhouse
theater was on 42nd Street in New York
City, where entire blocks were taken up with
cinemas screening everything from gritty major
studio releases like Dirty Harry to the films of
underground “gutter auteurs” such as Andy
Milligan and Zebedy Colt, many of which are
now lost. All the other major cities in the US
followed suit, and in short order even theaters
in small towns had cinemas that would run
grindhouse fare. The advent of videotape in the
1980s was the beginning of the end for both the
drive-in and grindhouse theaters. But happily
this transition didn’t kill the exploitation film
itself. I’m not sure it can be killed.
Following the 40-year-rule that governs a
useful critical examination of our own cultural
history, the investigaton of exploitation cinema
of the last half of the twentieth century
(the 1960s-1980s in particular), has gotten
underway with a vengeance. The Criterion
Collection was the first to curate great world
cinema with deluxe DVD and blu-ray editions,
replete with commentaries, booklets, and
analysis. In the past ten years, similar labels
with a fanatical devotion to the rich history of
exploitation cinema have sprung into existence,
producing the same kinds of curated output,
with beautifully restored prints, analysis,
interviews, and historical essays. These labels
include Arrow, Eureka, Vinegar Syndrome, Blue
Underground, Code Red, Mondo Macabre,
Severin, Raro, and others. Quentin Tarantino’s
well documented love of exploitation cinema
has probably had the most to do with the
worldwide resurgence of interest, as well as
ushering the emergence of a new generation of
curated references that include Nightmare USA
(the bible of underground US horror), Destroy
All Movies (punks in cinema), Men, Women, and
Chainsaws (the role of gender in exploitation
cinema), and many others.. And we never forget
Michael Weldon, whose Psychotronic Guide beat
everyone to the punch by 20 years.
To no one’s surprise, the United States and
United Kingdom were not the only producers of
exploitation fare during the now-”classic” era:
Spain, Germany, France, and Japan produced
perhaps even more, and films once considered
“lost” or “unseeable” are routinely being
discovered and unveiled in restored editions.

What do exploitation films have to tell us about
our own cultural history? OMG, where do I even
start?
Independent filmmakers at this time never
had much money to work with, so shooting on
location wasn’t an artistic choice, it was the
only choice. If you lived in rural Texas, then
that’s where you shot your movie. That’s where
you got your actors. That’s where you got your
crew. As a result, viewed today, these films are a
cavalcade of information about an entire world
that more serious (or moneyed) filmmakers
would never have bothered to document. Even
though guerilla filmmakers weren’t intending
to document a region, an accent, or a specific
cultural perspective, they were doing just that.
Another inadvertent historical record made
by exploitation films is the documentation of a
generation’s styles, interests, and obsessions. In
the 1980s, who would have ever thought that a
movie about video games in their infancy, and
the way we saw them at that time, would have
future relevance of any kind? The interior of a
busy suburban mall in the 1970s? Harlem in the
1960s? Stock car racing in the American South?
A case study would be Vanishing Point, in which
a jaded, drug-fueled ex-Vietnam veteran named
Kowalski races across the country on a bet
in a dusty Dodge Challenger, gaining cultural
identity with every state he crosses. A blind
African-American disc jockey in the Midwest
named “Super Soul” coaches the Kowalski over
the air with information he receives from a
police radio. He calls the protagonist “the last
American hero.” The driver’s journey is shot
on location across rural areas of Nevada, Utah,
and Colorado, ending finally in California on a
Sunday morning, where Kowalski drives head
on into the blades of two parked bulldozers. The
end. Quite literally, a high speed chase movie
that exploited the energized despair of young
people of America in 1971, still in the middle of a
war they didn’t understand.
Ladies and gentlemen, we are proud to present
the first rare paper catalog in the history of the
world to be devoted to exploitation.
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Giant apes

Merian C. Cooper and Ernest B. Schoedsack (directors)
Edgar Wallace, James Ashmore Creelman, Ruth Rose (screenwriters)
Archive of scripts and production photographs for King Kong

RKO Radio Pictures, 1932-1933. Archive of four
scripts, a guide for camera setups, and four unique
production photographs for the 1933 film. Included
in the archive are the First Draft by Edgar Wallace,
dated January 5, 1932, two further drafts from March
and June 1932, and a bound presentation copy of
the shooting script inscribed by director and creator
Merian C. Cooper: “With best wishes for a Merry
Christmas / Merian C. Cooper,” with illustrations of
scenes from the film throughout.
All material excepting the presentation script
and photographs come from the archive of Nan
Cochrane, RKO story department head at the time.
OCLC locates no copies of any of the scripts.
The archive begins with a First Draft script. Although
he had conceived of the film’s core concept of a
giant ape that gets captured, brought to New York,
escapes, and is killed, several years earlier, Cooper
was unable to get a studio to back the project until
he began working under studio head David O.
Selzick as a producer at RKO in 1931. Cooper’s story
was given to Edgar Wallace, a best selling British
mystery writer who had been recently hired by RKO
to write screenplays. Wallace produced three drafts,
one titled Kong and two titled The Beast, before
unexpectedly passing away from pneumonia on
February 10, 1932. The archive contains the January
5 first draft, titled The Beast, and credited solely to
Wallace, who would retain credit on the final film,
though much of his work outside of the basic story
structure would be rewritten by others.
After Wallace’s death, the script assignment was
given to veteran screenwriter James Ashmore
Creelman, then working on Cooper’s film, The Most
Dangerous Game, for RKO. The March 9, 1932 script,
the second in this archive, under the working title
The Eighth Wonder, is the first known draft completed
after Wallace’s death, but is unfinished, with Kong’s
climatic escape and death only detailed in a five page
synopsis. There are significant changes to Wallace’s
draft during this period, where the script also passed
through the hands of an uncredited Horace McCoy
and Leon Gordon, including changing the main
character of Denham from a big game hunter to a

film director, and development of the “beauty and
the beast” theme between Ann Darrow (Fay Wray)
and Kong.
The third script in the archive, dated June 16, 1932,
and now called Kong: The Eighth Wonder, represents
Creelman’s final version before leaving the project
and closely resembles the final script in structure,
most notably for the addition of the native village,
the giant wall on the island, and the attempted
sacrifice of Ann Darrow. It also contains a fully
realized New York sequence, including the final
attack on Kong with airplanes while he stands atop
the Empire State Building.
Cooper felt there were still issues with the script,
particularly with pacing and dialogue, and hired
Ruth Rose to work on a draft. Rose was married
to co-director Ernest Schoedsack, and she had
accompanied him and Cooper on location shooting
for several of their earlier adventure films. She
made significant changes to dialogue and action,
cutting entire expository scenes, and focusing on
the relationships between the characters of Carl
Denham, Jack Driscoll, and Ann Darrow (based on
Cooper, Schoedsack, and herself). Most significantly,
she added both the initial meeting between Denham
and Darrow, placing the film in the context of the
Great Depression, and the famous final line. Rose’s
contributions can be seen in the presentation script
in the archive, which is an undated shooting script,
with change pages dating from September 1932,
months after the start of production, and containing
all the elements of the film, save for the elevated
train sequence, which was conceived and shot
after principal photography had wrapped. The only
example of a presentation script for King Kong we
are aware of. Also included in the archive is a 15
page list of camera angles, or set-ups, for filming,
encompassing the entirety of the film story.
Finally, the archive contains one oversize, double
weight production photograph and three other
production photographs. The oversize photograph
and one of the others depict scenes from the film,
with Kong battling a pterodactyl and tyrannosaur,
respectively, while Fay Wray looks on. The remaining
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photographs show King Kong clearly as a model,
the first a close up of his face, the second showing
an early prototype of him on a model set, the frame
of the matte painting hanging behind him clearly
visible. The large photograph with the stamp of
photographer Ernest A. Bachrach and mimeo snipe
on the verso.
An unprecedented collection of material relating

to the legendary film, tracing the evolution of the
screenplay from conception to execution, with
production photographs relating to same. Details
available upon request.
National Film Registry.

$300,000
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The Beast. First draft by Edgar Wallace. January 5, 1932.
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The Eighth Wonder. Draft by James Ashmore Creelman. March 9, 1932.
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Kong (The Eight Wodner). Revised draft by James Ashmore Creelman. June 16, 1932.
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King Kong. Camera setups. Undated, circa late fall 1932.
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King Kong. Revised draft by Ruth Rose. Undated, but with revisions dated September 1932.
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What’s in the house
Stuart Rosenberg (director)
Jay Anson (novel)
Sandor Stern (screenwriter)
James Brolin, Margo Kidder, Rod Steiger (starring)
The Amityville Horror
American International Pictures, 1978. Revised draft
script for 1979 film.

would go on to spawn several sequels and a 2005
remake. Nominated for an Academy Award.

Based on the 1977 novel by Jay Anson (and,
purportedly, the real life experiences of a New York
family). A young married couple move into a new
house, one that turns out to be haunted. The film

Clover, Men, Women, and Chainsaws. Muir 1970s.
Weldon 1983.

$1350
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The creepy dude in your building
John Carpenter (director)
Adrienne Barbeau, Lauren Hutton (starring)
Someone’s Watching Me!
Warner Brothers, 1978. Final Shooting script for the
1978 TV movie Someone’s Watching Me!, here under
the early working title, High-Rise.

released on DVD until 2007, its limited previous
availability garnered Someone’s Watching Me! the
nickname of “the lost Carpenter film.”

Airing on NBC in the same year as director John
Carpenter’s runaway hit Halloween, this made-forTV thriller has all the Carpenter touches. A woman
is stalked in her ultra-modern high rise apartment
building, with no help from local authorities. Not

Set in Los Angeles, and shot there on location.
Weldon 1983.

$325
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Home supercomputers
Donald Cammell (director)
Dean Koontz (novel)
Robert Jaffe, Roger O. Hirson (screenwriters)
Julie Christie (starring)
Demon Seed
Metro-Goldwyn-Mayer, 1976. Draft script for the
1977 film. Based on Dean Koontz 1973 novel of the
same name.
An science fiction horror film that could not possibly
have been made prior to the 1970s, described by Leo
Goldsmith as “a combination of Kubrick’s 2001: A
Space Odyssey and Polanski’s Rosemary’s Baby, with
a dash of Buster Keaton’s Electric House thrown in.”
British director Donald Cammell’s most conventional

film, which is not to say it is not incredibly strange
and distrurbing. A super-computer named Proteus
IV traps Julie Christie in her own home, with the
intention of impregnating her with its seed to create
a new life form.
Clover, Men, Women, and Chainsaws.
Warner Archive. Weldon 1983.

$850
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Supercomputers who disagree
Joseph Sargent (director)
James Bridges (screenwriter)
Eric Braeden, Susan Clark, Gordon Pinset (starring)
Colossus: The Forbin Project
Universal Pictures, 1968. Second revised final script
for the 1970 film.

birthname from Hans Gudegast, as it was considered
too German for American audiences.

A Cold War-era science fiction film in the vein of
Kubrick’s Dr. Strangelove, in which US and USSR
supercomputers join forces to create either world
peace or, if crossed, world destruction. When
cast, actor Eric Braeden was asked to change his

Shot on location in California and Italy.
Weldon 1983.

$825
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Empowered women
Aaron Spelling (executive producer)
Gloria and Forrest E. Fickling writing as G.G. Fickling (novels)
Anne Francis (starring)
Honey West
Four Star Productions, 1965. Original photographic
title cards and title design sketches for the seminal
1965 television series, notable for having utilized
these photographs rather than filmed performances
for its title sequence. Included are ten double weight
photographs, several signed by the series’ star,
Anne Francis, and four title design sketches that
were ultimately made into overlays (“Starring Anne
Francis,” “Honey West” in two different styles, etc.)

action and posed for danger, some with cutout photo
overlays, whiteout, etc., to achieve the look needed
for the title sequence. Also present are two photos of
John Ericson (Honey’s assistant Sam Bolt), and one
kaleidoscopic shot of a criminal in sunglasses who is
laughing maniacally. One photograph, shot and sized
differently than the others, is the striking photo of
Honey West’s pet ocelot Bruce, the image that ends
the show’s title sequence.

The title sequence was originally designed by Format
Productions, Inc., the company responsible for the
title sequences in I Spy, Hee Haw, and other notable
television shows of the 1960s and 1970s. The
photographs include several shots of Francis, both in

The first American television program to star a
female private detective, based on the novels by
Gloria and Forrest Fickling, and conceived by Aaron
Spelling after seeing the success of Emma Peel
(Diana Rigg) as a female crime buster in the British
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series The Avengers, but with the female character
fully up front rather than part of an ensemble. After
being turned down by Honor Blackman (who had
at the time wowed audiences as Pussy Galore in
Goldfinger), the role in the series was given to Anne
Francis, who had originally played the character on
an episode of the Spelling produced Burke’s Law on
ABC, which served as a backdoor pilot to the series.
Honey’s alluring feline qualities were reflected in
her animal-print wardrobe and apartment decor. For
sneaking around at night and engaging in energetic
fight scenes, she wears a black fabric bodystocking
reminiscent of Emma Peel’s leather jumpsuit. Like
Peel’s Lotus Elan sports car, Honey’s similar-looking
AC Cobra convertible emphasized her independence
and vitality. Although the racy content of the novels
was excised for television, West often went on solo
undercover missions that required a provocative or
revealing outfit.

West’s partner Sam Bolt communicates with Honey
via a radio hidden in her lipstick case and lends a
hand when it comes to mopping up the bad guys.
She uses a number of James Bond-like gimmicks: a
high-tech surveillance van, an exploding compact, a
garter-belt gas mask, and tear-gas earrings. West is
a black-belt in Judo, as is Sam, who is an ex-Marine.
Nine of the photographs 8 x 10 inches, mounted on
black card stock measuring 10.75 x 12.75 inches,
with design and production notations in silver ink
at the bottom margin of the black card stock. One
photograph (of Bruce the ocelot) borderless, 12.5
x 10 inches. Title designs executed in pencil and
colored pencil on drawing paper, 10.25 x 12.5 inches.
All material Very Good plus to Near Fine.

$6500
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Grasshoppers
Bert I. Gordon (director)
Peter Graves (starring)
The Beginning of the End
Republic Pictures, 1957. Early Draft Script for the
1957 film, The Beginning of the End, directed by Bert
I. Gordon, based on a story by Gordon (indicated
here, though not credited in the film), written for
the screen by Fred Freiberger and Lester Gorn, and
starring Peter Graves and Peggie Castle.

monster cheapies, in which Department of
Agriculture functionary Graves and photojournalist
Castle discover huge grasshoppers that are part of a
gone-awry experiment in radioactivity. The US Army
finds out too late, and the first target is Chicago.
Martin 43. Weldon 1983.

One of two Republic features produced by AB-PT
(or American Broadcasting-Paramount Theatres),
The Beginning of the End is one of the more famous

$850
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Body-snatching Martians
Maury Dexter (director)
Harry Spalding (screenwriter)
The Day Mars Invaded Earth
Associated Producers, 1962. First Draft script for
the 1963 film. A nuanced “invasion from Mars”
film that borrows cleverly from both Invasion
of the Body Snatchers (aliens use human beings
as physical hosts) and Val Lewton (threat of a
creature that is only implied, not shown). An
unusually heavy emphasis on dread, atmosphere,

and characterization makes this one of the more
interesting and overlooked “adult” science fiction
films of the 1960s.
Weldon 1983.

$750
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Groundskeepers
Tony Maylam (director)
Harvey Weinstein, Tony Maylam, Brad Grey (story)
Peter Lawrence, Bob Weinstein (screenwriters)
Holly Hunter, Fisher Stevens (starring)
The Burning
Miramax, 1980. Draft script for the 1981 cult slasher
film, The Burning, seen here under the early working
title The Cropsy Maniac. Loosely based on the urban
legend of “Cropsey,” a tale popularized by summer
camps in the Hudson Valley region of upstate New
York. Five years after a cruel prank gone wrong
led to his hideous disfigurement, Camp Blackfoot
caretaker “Cropsy” returns and enacts violent
revenge on the campers who tormented him. Screen

debut of actress Holly Hunter. Set in upstate New
York and filmed on location in Buffalo, NY and North
Tonawanda, NY.
Arrow 1387. Clover, Men, Women, and Chainsaws.
Muir 1980s. Weldon 1983.

$875
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Big fish
Michael Anderson (director)
Luciano Vincenzoni, Sergio Donati (screenwriters)
Richard Harris, Charlotte Rampling, Bo Derek (starring)
Orca: The Killer Whale
Paramount, 1977. Original treatment for the 1977
horror film, here under the alternate title of Orc.
One of many blatant attempts to cash in on the
popularity of Jaws two years earlier, the film follows a
fishing vessel being stalked by a killer whale bent on
avenging the death of its pregnant mate at the hands
of the crew, the crew being Richard Harris, Charlotte
Rampling, and Bo Derek in her screen debut.

The treatment begins with eight pages of scientific
information on orcas culled from various scientific
and popular sources, a commitment to scientific
accuracy and realism belied by the story itself.
Muir 1970s. Weldon 1983.

$375
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The Arctic Circle
John Carpenter (director)
Bill Lancaster (screenwriter)
John W. Campbell (story)
Kurt Russell, Keith David, Wilford Brimley (starring)
The Thing
Universal Pictures, 1981. Second draft screenplay for
the 1982 film. Based on John W. Campbell’s 1938
novella Who Goes There? Working copy belonging
to uncredited special effects designer Jack Rush,
with many highlighted passages throughout the
script relating to the film’s now-legendary horrific
effects, including yellow ooze, black blood, human
heads emerging from dogs’ bodies, etc. Rush is the
longtime editor of “Jack Rush: Media-Thriller Blog,”
where he keeps track of details in the ever-expanding
field of special effects.

members of an American Antarctic outpost until the
outpost itself is destroyed. Shot over the course of
three months on both artificially frozen sound stages
in Los Angeles and on location in Alaska and British
Columbia. The Thing struggled at the box office,
opening in the shadow of Steven Spielberg’s E.T.
the Extra-Terrestrial and Ridley Scott’s Blade Runner.
Today it is considered to be one of the best horror
films ever made.

A parasitic extraterrestrial lands on Earth, taking
on the forms of its prey and slowly assimilating the

$1250

Muir 1970s. Weldon 1983.
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An ape planet
Pierre Boulle
Planet of the Apes
Paris: Le Cercle du nouveau livre, 1963. First French
Edition, preceding all others, one of an unspecified
limitation of numbered copies. Published in the
US in 1963 Planet of the Apes then in the UK in
1964 Monkey Planet, and finally the basis for the
imaginative and very successful 1968 film, Planet
of the Apes, starring Charlton Heston and Roddy

McDowall. The film was followed by four sequels
and a string of television movies. A beautiful edition.
About Fine and unread in green cloth stamped in
blind, with gilt lettering and no dust jacket as issued.

$675
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Losing face
Georges Franju (director)
Jean Redon (novel)
Pierre Boileau, Thomas Narcejac, Claude Sautet, Pierre Gascar (screenwriters)
Pierre Brasseur, Alida Valli, Juliette Mayniel (starring)
Eyes Without a Face
Champs-Elysees Productions / Lux Film, 1960.
Archive of 19 borderless production photographs
from the 1960 French film. Ten of the photographs
depicting crew at work on the set, four of which
feature director Franju. Three photographs with
stamp of photographer P. Brard on the verso.
Based on the novel by Jean Redon, about a doctor
who goes to horrific lengths to restore his daughter’s
face after it was disfigured in an accident. Although
passed by the censor board, the films graphic
surgical scenes caused controversy, and it was

originally shown in the United States in a heavily
edited version titled The Horror Chamber of Dr.
Faustus.
BFI 1190. Buss, French Film Noir. Clover, Men, Women,
and Chainsaws. Criterion Collection 260. Godard,
Histoires du cinema. Grant France. RE/SEARCH,
Incredilbly Strange Films. Selby France Masterwork.
Spicer France Neo-Noir. Weldon 1983.

$1450

FEAR OF...

14

Overpopulation
Moxey, John Llewellyn (director)
Peter S. Fischer (screenwriter)
Michael Cole, Van Heflin,
Ed Asner (starring)
The Last Child
ABC, 1971. Draft script for the 1971 television movie,
here under the working title The Day They Took the
Babies Away. Actor Van Heflin’s working copy, with
his holograph notations throughout.
A film produced for ABC’s now-legendary Movie
of the Week series. A pregnant woman goes on the
run in a dystopian future where having children is
outlawed due to overpopulation.
Weldon 1983.

$475
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Failed government projects
Philip K. Dick (short story)
Christian Duguay (director)
Dan O’Bannon, Miguel Tejada-Flores
(screenwriters)
Peter Weller, Jennifer Rubin (starring)
Screamers
Charles Fries Productions, circa 1994. Draft Script
for the 1995 film.
Based on the 1953 short story “Second Variety,” by
Philip K. Dick. On a distant mining planet ravaged
by a decade of war, scientists have created the
perfect weapon: a self-replicating army of killing
machines called Screamers. The machines, which
amount to flying mechanical crabs with spinning saw
blades, have continued to evolve without any human
guidance, and now seek to destroy all of life. Weller
leads a group of soldiers still alive on the mining
planet, and decides he must negotiate a peace treaty
with enemy forces. To do so, he will have to cross a
wasteland full of Screamers.
Set on a mining planet, shot on location in Canada.

$400
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Detroit
Paul Verhoeven (director)
Edward Neumeier, Michael Miner (screenwriters)
Peter Weller, Nancy Allen, Kurtwood Smith, Miguel Ferrer, Ronny Cox (starring)
Robocop
Orion, 1986. Fourth draft script for the 1987 film.
Copying belonging to actor Stephen Berrier, who
played Roosevelt, one of the scientists responsible
for transforming police officer Alex Murphy into The
Future of Law Enforcement. With Berrier’s name,
character name, and signature in holograph ink
on the title page, and holograph notations relating

to his scenes throughout. Also included are nine
call sheets, dated between 8/12/86 and 9/19/86,
for Berrier’s scenes, an invitation to a cast and
crew screening to the film, and a color film still
photograph featuring Berrier in a scene from the
film.
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One of the best action films of the 1980s, Robocop
also functions as a pitch black satire on consumer
culture, corporate greed, and cinematic violence.
Director Verhoeven’s first major success in
Hollywood, followed three years later by the equally
ambitious Total Recall. Nominated for two Academy
Awards. Followed by two sequels in 1990 and 1993,
and a 2014 remake.
Set in future Detroit, shot in present day Dallas.
Included with the script are several Robocop
collectibles, from the very 1980s attempt to market a
gratuitously violent R-rated film property to children,
which spawned comic books, action figures, video
games, and an animated series. Included here is
a copy of issue #1 of Marvel Comics 1990-1992
Robocop series, two unopened Robocop and the Ultra
Police Robocop action figures with “rapid repeat cap

firing,” and two unopened packets of eight Robocop
“Thank You” cards, playing on the film character’s
famed line, “Thank you for your cooperation.”
Finally, included is a 24 x 12 inch movie poster
printed on foam core, standee-style for use in a
movie theatre.
Comic has a small bit of cello tape to the front
wrapper, else Near Fine. Collectibles Near Fine.
Standee poster Very Good plus with slight curl and
light edgewear.
Carlson and Connolly, Destroy All Movies. Clover,
Men, Women, and Chainsaws. Criterion 23. Grant US.
Weldon 1996.

$2000
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Ancient civilizations
Jud Taylor (director)
Herman Miller, Ken Pettus (screenwriters)
Kurt Russell, Stephen McHattie, Ralph Bellamy, Victoria Racimo (starring)
Search for the Gods
Warner Brothers, 1974. Final draft script for the 1975
film.
Originally intended as the pilot episode of an
ultimately unproduced TV series, and loosely based
on the books of Erich von Däniken. Shan Mullins
(Russell) and Genera Juantez (Racimo) are searching
for a mysterious golden tablet, an artifact they
believe to be evidence that aliens visited Earth in
ancient times, profoundly affecting the technological
advancement of the human race.
The possibility of life on other planets in our galaxy
was essentially ruled out in the late 1960s and early
1970s, however this did not stop scientists (and
enthusiasts) from attempting to communicate with
extraterrestrials. This script predates by two months
the infamous “Arecibo message,” a modulated radio
wave containing binary digits intended to explain
life on Earth and its relation to other planets, sent

into space a single time in November 1974. The
message, composed by Frank Drake and Car lSagan,
is generally regarded as the best-known experiment
in communication with extraterrestrial intelligence.
Director Taylor’s career is studded with credits as
director, actor, and writer, with notable films like The
Garment Jungle (1957), The Fugitive Kind (1960), The
Great Escape (1963), as well as several TV movies
and series programs, including The Old Man and the
Sea (1990), Star Trek (1968-1969), The Fugitive (19631967), and Dr. Kildare (1961-1966).
Set in the American Southwest, shot on location in
New Mexico.
Weldon 1983.

$325
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The Pacific Northwest
David Lynch, Mark Frost (creators)
Tina Rathbone (director)
Tricia Brock (screenwriter)
Kyle MacLachlan, Lara Flynn Boyle, Sherilynn Fenn, Peggy Lipton,
Jack Nance, Miguel Ferrer, Richard Beymer (starring)
Twin Peaks
Lynch / Frost Productions, 1990. Revised script for
Season Two episode ten of the 1990-991 television
show, which originally aired December 8, 1990 on
ABC. Copy belonging to Richard Beymer, who played
Benjamin Horne in the series, with his name and
brief notations throughout in holograph ink.
The first season of the series received fourteen
nominations at the 42nd Primetime Emmy Awards,
notably for Outstanding Drama Series, Outstanding
Lead Actor in a Drama Series (Kyle MacLachlan),
Outstanding Lead Actress in a Drama Series (Piper
Laurie), and Outstanding Directing in a Drama
Series (David Lynch). The series won Emmy Awards
for Outstanding Costume Design for a Series and
Outstanding Editing for a Series.

Like much of Lynch’s other work, notably his
1986 thriller Blue Velvet, the series explores the
juxtaposition between small-town respectability
and the seedier layers of life lurking underneath.
Throughout the series, characters once perceived
as innocent are gradually exposed as having double
lives, each twisting the plot in their own unexpected
way. And like much of Lynch’s work, Twin Peaks is not
easily definable as any one genre of filmmaking or
storytelling, blending elements of the supernatural,
and quirky characters. Today considered one of the
director’s defining works.
Set in Washington, shot on location in California and
Washington state.

$375
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Raquel Welch in your bloodstream
Richard Fleischer (director)
Harry Kleiner (screenwriter)
Raquel Welch, Edmond O’Brien, Donald Pleasance (starring)
Fantastic Voyage
Twentieth Century-Fox, 1966. Final Script for the
1966 film.
One of the seminal science fiction films of the
1960s, novelized the same year by Isaac Asimov and
published by Houghton Mifflin.
Stephen Boyd heads a team of scientists sent on
a bizarre experimental mission in which, through
a revolutionary and as-yet untested process, the
scientists and their special motorized vehicle are
miniaturized and then injected into the blood stream
of a scientist who is near death. Their mission is to
relieve a blood clot caused by a lodged bullet from an
assassination attempt.

The film’s Oscar-winning visual effects (by Art
Cruikschank) chart the progress of the voyagers
through the scientist’s body, burrowing past deadly
antibodies, chunks of tobacco residue in the lungs,
and other obstacles. Oscars also went to Jack
Martin Smith and Dale Hennesy’s art direction and
Walter M. Scott and Stuart A. Reiss’ set decoration.
Other nominations were received, including Best
Cinematography for Ernest Laszlo’s groundbreaking
use of color in the film.
Clover, Men, Women, and Chainsaws. Weldon 1983.

$650
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Airborne viruses
Michael Crichton (novel)
Nelson Gidding (screenwriter)
Robert Wise (director)
Arthur Hill (starring)
The Andromeda Strain
Universal Pictures, 1971. Cinescript (and Final Script)
for the 1971 film, The Andromeda Strain, directed
by Robert Wise, adapted for the screen by Nelson
Gidding, and starring Arthur Hill. Based on the novel
by Michael Crichton, who shot to international
stardom on the heels of the film’s success.
A script that reflects the intensely methodical style
of the film. In the unusual “preface” found in this
screenplay, Robert Wise describes the “cinescript”
(the only use of the term ever, as far as we know)
as follows: “...an amplified screenplay, which uses
the written page in a cinematic form to convey the
total ‘look’ of a film. This method, incorporating
illustrations, diagrams, ‘schema’ technique,

computerized animations, multi-screen effects,
and printouts, was suggested by the unique style
of Crichton’s novel, and retains it in translation to
the screen. In a complex film, the advantage of a
cinescript over the established screenplay format
is a closer approximation for the reader of what will
be seen on the screen.” This technique continues
into the script’s appendix, with a map, facsimile
documents, and scanner readouts, along with a
chronology of events.
Vogel, Film as a Subversive Art. Weldon 1983.

$675
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Nuclear power plants USSR
Anthony Page (director)
Robert Peter Gale, Thomas Hauser
(authors)
Ernest Kinoy (screenwriter)
Jon Voight, Jason Robards, Sammi Davis,
Annette Crosbie (starring)
Chernobyl: The Final Warning
Turner Home Video, 1990. Final draft for the 1991
television film. Here under the working title, The
Final Warning. Copy belonging to crew member
Robert Easton, with his name on the front wrapper in
holograph ink.
Based on the 1988 book, Final Warning: The Legacy of
Chernobyl by Robert Peter Gale and Thomas Hauser.
Even Jon Voight and Jason Robards could not keep
this little television docudrama from becoming
an utter obscurity. The first half of the film sticks
mostly to facts surrounding the fire and subsequent
meltdown at the Chernobyl Nuclear Power Plant
in 1986, while the second half is more a selfcongratulatory celebration of American philanthropy
in the wake of the disaster. Set in Soviet Union and
shot on location there.

$475

22

Nuclear power plants USA
William Hale (director)
Harold King (novel)
Sandor Stern (screenwriter)
William Devane, Adrienne Barbeau,
M. Emmet Walsh (starring)
Red Alert
CBS, 1977. Final revised draft for the 1977 television
movie. Based on the 1977 book by Harold King.
A computer at a nuclear power plant malfunctions
and seals off the reactor room, believing that a
dangerous explosion has occurred, and trapping
the crew inside. One of a string of speculative films
to feature either nuclear power plant disasters or
dangerous fictional computers, from the dawning era
of computer technology.
Set near Minneapolis, shot on location in Houston,
Texas at NASA’s Manned Space Center.
Weldon 1996.

$375
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African tribal executions
Gualtiero Jacopetti ,Franco Prosperi
(directors)
Sergio Rossi, Julius Nyerere,
Moise Tschombe (starring)
Africa addio
Inter France / Cineriz, circa 1966. Original French
grande poster for the 1966 Italian film.
Shot over a period of three years, the film capitalized
on the “shockumentary” exploitation trend of the
late 1950s, today categorized as a subgenre of the
“Mondo” film. This film includes footage of the
Zanzibar revolution and the Mau Mau uprising in
Africa, and, as with many shockumentaries, mixed
in staged and inauthentic content to produce thrills.
A depiction of human execution, as well as animal
cruelty issues, were not uncommon in what is today
considered “Mondo.” Films in the genre include the
Faces of Death series, Mondo Cane (1962), and the
legendary Cannibal Holocaust (1980).
Weldon 1996.

$350
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The Middle East
Jose Antonio de la Loma (director)
Sandra K. Bailey, Douglas Borton,
Carlos Vasallo (screenwriters)
Robert Forster, Simon Andreu,
Kabir Bedi, Kevin Bernhardt (starring)
Counterforce
Golden Sun / Artisan Entertainment, 1988. Draft
script for the 1988 film, here under the working title
Death Squad.
A trashy Spanish exploitation remake of The Delta
Force, the Chuck Norris vehicle produced by Cannon
Films two years prior. Character actors of note,
including George Kennedy, Robert Forster, and Isaac
Hayes, make up an R-rated “A-Team” of mercenaries.
A special forces combat unit is dispatched to protect
the leader of a Middle Eastern country from a
neighboring dictator.
Weldon 1996.

$425
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Toxic waste
John Cardos (director)
Peter Z. Orton, Michael Jones, John C. Kruize (screenwriters)
Lee Montgomery, Cary Guffey, Wings Hauser, Bo Hopkins (starring)
Night Shadows
Laurelwood Productions, 1983. Revised Shooting
Script for the 1984 film, released to theaters as Night
Shadows, but retitled on video as Mutant, retaining
that title for all subsequent releases. Copy belonging
to special effects personnel Paul Stewart, with his
name on the title page, and notations throughout,
in holograph ink. Stewart is notable for having also
worked on Fat City (1972), The Exterminator (1980),
Heaven’s Gate (1980), Predator (1987), Thelma and
Louise (1991), and Planet of the Apes (2001).

Two brothers vacation to a small Southern town,
only to find most of the inhabitants have turned into
bloodthirsty zombies due to toxic waste. One of
the brothers goes missing, and it’s up to the second
brother, a local sheriff, and a sexy school teacher to
find him (or hunt him down).
Shot on location in Georgia.
Thrower, Nightmare USA. Weldon 1996.

$475
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Space rust
Edward Bernds (director)
George Worthing Yates, Daniel Mainwaring (screenwriters)
Bill Williams, Lyn Thomas, Robert Ellis (starring)
Space Master X-7
Regal Films, 1958. Draft script for the 1958 film.
Copy belonging to actress Lyn Thomas, with
notations throughout relating to her character in the
film, Laura.

with $25,000 for the screenwriters, and rushed to
production so that the release would coincide with
the Explorer launch.
Shot on location in California.

A space probe returns to earth bearing an unusual
extraterrestrial fungus which, when accidentally
mixed with human blood, turns into space rust. The
rust expands rapidly, threatening to consume the
entire planet. Produced on a tight budget, $125,00

Weldon 1983.

$675
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Becoming food
Kevin Connor (director)
Robert Jaffe, Steven-Charles Jaffe (screenwriters)
Rory Calhoun, Paul Linke, nancy Parsons, Nina Axelrod, Wolfman Jack (starring)
Motel Hell
Culver City Studio/United Artists, 1980. Revised
draft script for the 1980 film.
Vincent (Calhoun) is the proprietor of a hotel, where
he and his family bring kidnapped victims and bury
them alive in a garden. The victims are kept alive and
fattened up for the meal they are to become: Farmer
Vincent’s Fritters.

A low-budget but often witty parody of more serious
horror films, like Hitchcock’s Psycho (1960) and Tobe
Hooper’s The Texas Chain Saw Massacre (1974).
Shot on location in California at the Sable Ranch.
Arrow 790. Muir 1980s. Thrower, Nightmare USA.
Weldon 1983.

$550
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LSD
Jeff Lieberman (director)
Zalman King, Deborah Winters, Mark
Goddard, Robert Walden (starring)
Blue Sunshine
Cinema Shares International, 1978. Vintage US
one-sheet poster for the 1978 film. The first film
to be curated and restored by the ambitious new
FilmCentrix label.
An exploitative horror film, late on the coattails of
drug movies of the 1960s, about a series of murders
in Los Angeles, where, in zombie-like fashion, the
killers lose all their hair before becoming homicidal
maniacs. Is a strain of LSD called “Blue Sunshine” to
blame?
27 x 41 inches, folded as issued. A few tiny tears and
minor creases, else Near Fine.
FilmCentrix 1. Thrower, Nightmare USA.
Weldon 1983.

$350

29

Censorship
Francois Truffaut (director)
Ray Bradbury (novel)
Oskar Werner, Julie Christie
(starring)
Fahrenheit 451
Universal Pictures, 1966. Vintage borderless
production photograph of actress Julie Christie from
the set of the 1966 film. Ms. Christie stands just
below the film’s titular numerals, large and in bold
relief. With a Universal mimeo snipe affixed to the
verso, a rubber stamped press date of July 5, 1973,
some sizing notations in holograph ink.
Based on the 1953 novel by Ray Bradbury.
8 x 10 inches. Near Fine.

$750

FEAR OF...

30

Pregnancy
Ralph Nelson (director)
Anita Doohan, Jack W. Thomas (screenwriters)
Rock Hudson, Barbara Carrera, Diane Ladd, Roddy McDowall (starring)
Embryo
Sandy Howard Production, Circa 1974. Two draft
scripts for the 1976 film. One script, a Final Draft,
belonging to an auditioning actor, Jenny Sullivan,
with her name in holograph ink on the front wrapper;
the other script is bound in red faux leather with gilt
tiles, a color photograph of a human fetus bound
in, and both scripts bear letters from a professor at
the University of California describing the possible
methods and techniques detailed in the screenplay,
and their applicability to contemporary (1974)
ethical and legal conditions. Brief notations on laid-in
slips in holograph ink throughout first script. Laid
in is a signed letter from director Nelson to Jenny,
informing her that she is a finalist for the role of
Victoria (ultimatly the role went to Barbara Carrera).

An exploitation film owing much to Bride of
Frankenstein, as well as the technological advances
with DNA in the 1970s. Dr. Paul Holliston (Hudson)
is a scientist who discovers a method to accelerate
the birth cycle to just a few days. The maturation
process has detrimental side effects, and the mature
adult, a woman, shows homicidal tendencies.
Set in Los Angeles.
Muir 1970s. Weldon 1983.

$375
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The future
William F. Nolan, George Clayton Johnson (novel, screenwriters)
Logan’s Run
1967. Second Draft script for an unproduced version
of the film, dated February 21, 1967, the year of
the source novel and nearly a decade prior to the
eventual film’s release. Written by William F. Nolan
and George Clayton Johnson based on their novel.
Perhaps the first of what would become many
attempts to adapt Logan’s Run to film. Two years
later, a George Pal produced version, written by
Richard Maibaum, fell through over budget and
script concerned.

The script went through several more iterations,
including one by Solylent Green author Stanley R.
Greenberg, who added the idea of the Carousel.
Ultimately David Zelag Goodman would write an
entirely different version that would be used for
the 1976 film, for which he is the only credited
screenwriter.

$750

FEAR OF...

32

Having to find a way to get along
Wolfgang Petersen (director)
Edward Khmara (screenwriter)
Dennis Quaid, Louis Gossett, Jr., Brion James, Richard Marcus (starring)
Enemy Mine
Twentieth Century-Fox, 1984. Revised Final
draft script for the 1985 film. Copy belonging to
uncredited crew member Douglas Stern, with his
name in holograph ink on the front wrapper and on a
set of laid-in revision pages.

reptilian in appearance, and is initially Willis’ enemy.
The two quickly realize that the key to survival is by
helping one another.

Based on a 1979 novella by Barry Longyear. Willis
Davidge (Quaid) is a human fighter pilot who is
stranded along with Jeriba Shigan (Gossett) on a
hostile planet. Jeriba is of a race of asexual aliens

$475

Weldon 1996.
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Becoming a scapegoat for NASA
Peter Hyams (director)
Elliott Gould, James Brolin, Brenda Vaccaro, Sam Waterston,
O.J. Simpson (starring)
Capricorn One
Lazarus-Hyams Productions / Warner Brothers,
1976. Draft script for the 1978 American-British film.

a fatal reentry.
Shot on location in Arizona, Texas, and California.

Robert (Gould) is a reporter investigating the
questionable actions of NASA after a failed mission
to Mars. The head of the mission forces three
astronauts to participate in a fake Mars mission,
including a fake landing, transmitted messages, and

Spicer US Neo-Noir. Weldon 1983.

$400
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Chicks with snakes
Brice Mack (director)
Kay Cousins Johnson (screenwriter)
Lisa Pelikan, Bert Convy, Nina Foch, Amy Johnston (starring)
Jennifer
Steve Krantz Productions/American International
Pictures, 1977. Third Revised draft script for the 1978
film.
Based on a story by producer Steve Krantz. Jennifer
(Pelikan) is a young woman just entering a new
private school, where the other students torment
her to the breaking point. Her only course of action
is revenge, which she enacts by communicating
telepathically with snakes.

A beautiful example of exploitation at its best,
borrowing from both from its obvious antecedent,
Carrie (1976), and another mind-over-animal film,
Willard (1971), where rats became tools of justice.
Muir 1970s. Weldon 1983.

$350
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Chicks who are death machines
Duncan Gibbins (screenwriter, director)
Yale Udoff (screenwriter)
Gregory Hines, Renee Soutendjik, Michael Greene, Kurt Fuller (starring)
Eve of Destruction
Beverly Hills: Orion, 1989. Revised draft for the 1991
film. Copy belonging to Brad Ricker, an unknown
crew member, with his name on the front wrapper in
holograph ink.

mission to kill. Colonel Jim McQuade (Hines) is
tasked with stopping the machine of death.
Shot on location in San Francisco, Los Angeles, and
New York City.

EVE VIII is a military cyborg, designed to look like her
creator. When it is damaged during a bank robbery, it
begins accessing dark and tragic personal memories
of its creator, and sets about on an unstoppable

Weldon 1996.

$325
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Warlocks who disagree
Harold Daniels (director)
Jerry Warren, Reginald Le Borg (directors)
Richard Mahoney (screenwriter)
Lora Crozetti (novel)
John Carradine, Lon Chaney, Jr., Andrea King (starring)
House of the Black Death
Medallion Pictures, circa 1965. Draft script for the
1965 film House of the Black Death, seen here under
the title The Widderburn Horror. Based on the novel
The Widderburn Horror by Lora Crozetti.
A bizarre Poverty Row second feature (the only
script we’ve ever seen from Medallion Pictures)
starring Lon Chaney, Jr. and John Carradine as two
warlock brothers who have opposing powers of
good and evil (and thus, don’t really get along very
well). Like many other members of its genre the

film has werewolves, bellydancers, sultry witches,
psychiatrists, familial curses, and human sacrifice
and yet somehow manages to remain infamously unexciting. With input from three directors, including
the uncredited Jerry Warren, whose other work will
clue cult fans into the feel of this film as well. Set in
the wooded seaside village of Widderburn.
Weldon 1983, 1996.

$1250
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Demonic possession
Michael Winner (director)
Jeffrey Konvitz (novel)
Michael Winner (screenwriter)
Chris Sarandon, Cristina Raines, Martin Balsam (starring)
The Sentinel
Universal Pictures, 1977. Draft script for the 1977
film. Entire screenplay and wrappers bound within
red cloth binding with gilt title printed on the spine.

the the genre’s frequently used themes, such as
religious intervention and demonic possession.
Shot on location in New York City.

Exploitation horror film directed by Michael Winner
and starring Cristina Raines as a beautiful, neurotic
fashion model who is plagued by demons after
moving into a historic brownstone. Hot on the heels
of The Omen, Winner’s film encompasses many of

Muir 1970s. Weldon 1983.

$825
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Being blind
Terence Young (director)
Robert Carrington, Jane-Howard Carrington (screenwriters)
Audrey Hepburn, Alan Arkin, Richard Crenna, Efrem Zimbalist, Jr. (starring)
Wait Until Dark
Warner Brothers, 1966. Revised draft script for the
1967 film. Studio File Copy, with paper label indicia
on the front wrapper. British script printed in London.
Based on Frederick Knott’s Broadway play, which ran
from February to December 1966. Susy (Hepburn)
is a woman who, having been recently blinded,
is terrorized by a gang of hoodlums looking for a
heroin-stuffed doll they believe to be in her house.

Terence Young had only four years earlier directed
the first James Bond film, Dr. No (1962), followed by
From Russia with Love (1963) and Thunderball (1965),
arguably still the best in the long running series. Set
in New York, shot on location there and in Canada.
Clover, Men, Women, and Chainsaws. Weldon 1996.
Warner Archive.

$750
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The Sputnik
Roger Corman (director)
Irving Block, Jack Rabin (story)
Lawrence Louis Goldman (screenwriter)
Dick Miller, Susan Cabot, Richard Devon (starring)
War of the Satellites
Santa Cruz Productions / Allied Artists, 1957. Draft
Script for the 1958 film. Notations in holograph
pencil on the front wrapper, stating “Legal Dept. / M.
Sattinger/ 1957 / Extra.”
Our Roger Corman entry, as no exploitation catalog
would be meaningful without one.

when the United Nations disobeys warnings to stop
its attempts at assembling the first space satellite.
Released in the aftermath of Russia’s Sputnik rocket
craze (October 4, 1957), and produced in eight
weeks.
Martin 419. Weldon 1983.

Based on a screen story by Irving Block and Jack
Rabin (who also did the special effects), about an
extraterrestrial force that declares war against Earth

$875
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Carnival freaks with criminal acumen
John Moxey (director)
Peter Welbeck (screenwriter)
Edgar Wallace (novel)
Christopher Lee, Klaus Kinski (starring)
Circus of Fear
London: Circus of Terror Films, 1965. Revised
British Shooting script for the 1966 UK film Circus
of Fear, here under its original title Circus of Terror,
with “TERROR” crossed through and replaced with
“FEAR.” Retitled Psycho-Circus for the US release. A
few notations in holograph pencil on the cast page.
Based on an Edgar Wallace’s 1929 novel, The
Three Just Men, the story follows a Scotland
Yard investigation of a series of deaths plaguing
a traveling circus and an armored car robbery.
Suspects include a disfigured lion tamer (Lee),
a vengeful ringmaster, a knife-thrower, and a

blackmailing dwarf named Mr. Big.
Shot on location in England.
A German version, Das Rätsel des silbernen Dreieck,
was shot simultaneously by director Werner Jacobs.
Klaus Kinski plays a minor role as a robber in both
versions.
Blue Underground. Weldon 1983.

$750
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Clones
Bob Wynn (director)
Jay Simms, Tom Rolf (screenwriters)
Leslie Nielsen, Angie Dickinson (starring)
The Resurrection of Zachary Wheeler
Madison Productions, 1970. Draft script for the 1971
film.

Set in Alamogordo, New Mexico, shot on location in
Albuquerque, New Mexico.

An early exploitation take on the deathless (we had
to say that) topic of clone research, which was in
its infancy at the time the film was released. Leslie
Nielson plays a hard-nosed reporter who witnesses a
car crash involving a senator, and whose subsequent
investigation reveals an intricate conspiracy involving
high-level blackmail and advanced medical research.

Weldon 1983.

$325
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Camp Crystal Lake
Sean S. Cunningham (director, story)
Victor Miller (screenwriter)
Betsy Palmer, Adrienne King, Jeannine Taylor, Kevin Bacon (starring)
Friday the 13th
Sean S. Cunningham Films, 1979. Third Draft
script for the 1980 film. Copy belonging to actress
Adrienne King (“Alice” in the film) with her name in
holograph pencil on the title page. Signed by director
Cunningham on the title page. Alice was the last of
the campers still alive at the end of the film, and has
the famous last line: after the police tell her there
was no sign of Jason, she replies, “Then he’s still
there.”
1980 saw the release of Stanley Kubrick’s classic
The Shining, De Palma’s Dressed to Kill, and a
plethora of Italian giallo classics from directors like
Joe D’Amato, Lucio Fulci, Umberto Lenzi, Dario
Argento, and Lamberto Bava. Hidden in the midst
of this internationally saturated genre was Sean
S. Cunningham’s low-budget entry, Friday the 13th,
whose central figure Jason Voorhees would soon
define the notion of a “slasher” at the popular level.
Jason, part of the holy trinity of modern horror
icons that includes Freddy Kreuger (Wes Craven’s
1984 Nightmare on Elm Street) and Michael Myers
(John Carpenter’s 1978 Halloween), is the son of a
camp cook/murderer mother, stalking unsuspecting
victims everywhere he goes. Jason’s trademark
hockey mask, an identifying trait not implemented
until the third installment, Friday the 13th Part III

(1982), set Jason apart, becoming iconic, arguably
the most recognizable image from post-New
Hollywood horror cinema. Jason has since inspired
comic books, video games, and slasher character
crossovers.
In this, the first of what would become a twelve-film
franchise, a group of teenagers is reopening the
cursed Camp Crystal Lake, where in the summer of
1958 two counselors were murdered by an unknown
assailant. The new counselors (including Kevin
Bacon, who, like several other actors in the film,
had worked only in soap operas up to this time) are
refurbishing the camp during a storm when bodies
begin to pile up.
Shot on location in Hardwick, Blairstown, and Hope,
New Jersey in September 1979. The camp scenes
in the film were shot at a working Boy Scout camp,
Camp No-Be-Bo-Sco in Hardwick.
Clover, Men, Women, and Chainsaws. Muir 1970s.
Thrower, Nightmare USA. Weldon 1983.

$4500
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John Landis (director)
Harold Ramis, Douglas Kenney, Chris Miller (screenwriters)
Kevin Bacon, John Belushi (starring)
Animal House
Universal Pictures, 1978. Revised Final Draft script
for the 1978 film.
National Lampoon was a huge success as an
alternative magazine in the early 1970s, and
irrevocably altered its future with the production of
this film in 1978, which was an irreverent, sharp, and
now classic film comedy. A production company was
launched, producing over half a dozen films between
1978-2002, and as a result today’s generation

associates National Lampoon almost completely with
its films rather than its pulp origins. And importantly,
this was the film that catapulted Harold Ramis and
John Belushi from television into the movies, where
they would both flourish.
National Film Registry.

$1500
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Geoffrey Wagner
Parade of Pleasure: A Study of Popular Iconography in the USA
New York: Library Publishers, 1955. First American
Edition, originally published in the UK by Derek
Verschoyle the previous year. Photo illustrated
throughout, with different images than the UK
edition.
An early examination of the negative influence of
pop culture on the American public, with sections
on film, pin ups, pulp novels, television, and, most
importantly, comic books, which Wagner referred
to as “the marijuana of the nursery.” A companion
piece to Fredric Wertham’s infamous Seduction of

the Innocent, just as influential in the creation of the
Comics Code Authority, and far more scarce.
Near Fine in a Very Good example of the rare dust
jacket. Front board slightly bowed. Jacket chipped,
affecting the “P” in “Parade” on the front panel and
publisher’s name on the heel, with a few short closed
tears, repaired with cello tape on the verso, and faint
creasing. A presentable copy overall.

$1875
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Edward Bernds (director)
Reform School Girl
American International Pictures, 1957. American one
sheet poster for the 1957 B-picture, a drama about
juvenile delinquents in a girls’ reform school. One
of the better dramas in producer Samuel Z. Arkoff’s
insane canon of exploitation films, and one of the
finest illustrated one sheets from the genre.

27 x 41 inches, folded as issued. Near Fine with a few
tiny pinholes at the corners.
Weldon 1983. RE/SEARCH, Incredibly Strange Films.

$975
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David A. Prior (director)
Ted Prior, Linda McGill, John Eastman, Janine Scheer (starring)
Sledgehammer
David A. Prior, 1983. Draft script for the 1983 film.
Signed by the writer-director on the title page. Easily
the Z-budget winner in our catalog, and our proud
entry in the direct-to-video, shot-on-video slasher
genre, this one released a year prior to the Video
Recordings Act 1984, when the “video nasties”
censorship movement in the UK was reaching a fever
pitch.

inherit the scene-of-the-crime house, and a seance
calls forth the ghost of the homicidal boy, who now
appears as a hulking man with a transparent mask...
and of course, a sledgehammer.

In the vein of John Carpenter’s Halloween (1978), the
film follows a young boy who murders his family with
a sledgehammer. Ten years later a group of friends

Thrower, Nightmare USA. Weldon 1996.

Director Prior cast his brother, Ted Prior, an exChippendale and centerfold model for Playgirl
magazine, as the lead in the film.

$550

BAD BEHAVIOR
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Dennis Donnelly (director)
Cameron Mitchell, Pamelyn Ferdin, Wesley Eure, Nicolas Beauvy (starring)
The Toolbox Murders
Tony DiDio Corporation / Cal-Am Artists, 1977.
Revised draft script for the 1978 film. Released
theatrically in 1978, released on VHS in the early
1980s, subsequently labeled a “video nasty,” and
banned in the UK from 1982 to 2000.

film star Kelly Nichols (Jessica Lange’s body double
in John Guillermin’s 1976 version of “King Kong”),
where Nichols is murdered in a controversial scene
involving a nail gun.
Shot on location in Los Angeles.

Quintessential exploitation film about a skimasked maniac (Mitchell) who wreaks terror on
the tenants of an apartment complex, dispatching
victims with a variety of power tools and other
items from his toolbox. Features a cameo by adult

Muir 1970s. Thrower, Nightmare USA. Weldon 1983.

$450

BAD BEHAVIOR
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Joe Mazzuca (director)
Elwayn Richards, Peter Arnold, Burt
Hanson (screenwriters)
Arthur Franz, Claudia Jennings (starring)
Sisters of Death
Gustaf Unger Productions, circa 1972. Draft script for
the 1976 film Sisters of Death, here under two working
titles, Death Trap and Sisters of Blood Island. During
a girls-only secret society initiation, one of the new
members is killed in a game of Russian roulette.
Years go by, and the remaining members are invited
to a reunion at a lavish estate belonging to the father
of the killed girl.
Directorial debut of Mazzuca, who would go on
to work primarily in animated films, including The
Secret of the Sword (1985), Pinocchio and the Emperor
of the Night (1987), and He-Man and the Masters of
the Universe TV series (1983-1985). Actress Claudia
Jennings, who played Judy in the film, was a Playboy
Playmate (1969-1970) and died a few years after this
film’s release in an automobile accident, leaving a
short-lived but notable drive-in starlet legacy.
Thrower, Nightmare USA. Weldon 1996.

$475

49

Bob Clark (director)
Dan Monahan, Mark Herrier, Wyatt
Knight, Roger Wilson (starring)
Porky’s
Twentieth Century-Fox, 1981. Shooting Script for the
1981 film. With photocopied holograph notations on
every page denoting scene breakdowns for filming.
One of the highest grossing films of the year, and
the film that kickstarted the teen sex comedies of
the 1980s (and two sequels), about a group of high
school students in 1954 on a quest to lose their
virginity at the titular (pun intended) strip club but
who run afoul of the strip club owner and his redneck
sheriff brother. One of three wildly different but all
iconic films made by Bob Clark, the others being
Black Christmas (1974) and the beloved holiday
classic, A Christmas Story (1983).
Set and shot on location in (where else but) Florida.
Arrow 933. Weldon 1996.

$375

blaxploita
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Ted V. Mikels (director)
Art Names, John T. Wilson (screenwriter)
Max Julien, James McEachin, Whitman Mayo (starring)
The Black Klansman
US Films, 1966. Vintage US one-sheet poster for
the 1966 film The Black Klansman, seen here under
its alternate title I Crossed the Color Line. A decidedly
more serious effort from the director of Astro
Zombies.

this apparently extends all the way to having sex
with the Klan leader’s daughter. Set in the American
South, shot on location in California.

A light-skinned African American man impersonates
a Caucasian in order to join the KKK and exact
revenge against the bigots who killed his daughter in
a church bombing. In true exploitation film fashion,

Parrish and Hill 28. Weldon 1983.

27 x 41 inches, folded as issued. Very Good plus.

$400

tation bla
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Claude Bernard-Aubert (director, screenwriter)
Jean Rousselot (screenwriter)
Gordon Heath, Francoise Giret (starring)
My Baby Is Black!
American Film Distributing, 1965. Original black and
white one sheet poster for the 1965 US release of the
1961 French exploitation film My Baby Is Black!
An example of a serious film, made in France
and shamelessly exploited for the American
drive-in audience. Set in Paris and intended to
reflect society’s views on race in the early days
of the Civil Rights movement, the film follows
an interracial couple as they experience racism,
bigotry, and ostracism against themselves and their
newborn child. Though the film precluded the true

Blaxploitation film era, its sensationalized US release,
largely screened at drive-in movie theaters for
“mature audiences only,” perhaps suggests as much
about the state of race relations as the film itself.
Even this poster depicts only the drawn outline of a
white woman next to the photo of her black lover.
27 x 41 inches, folded as issued. Very Good plus,
folded as issued.

$500

BLAXPLOITATION
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Sidney J. Furie (director)
Alan Trustman, David M. Wolf (screenwriters)
Billy Dee Williams, Richard Pryor (starring)
Hit!
Paramount, 1972. Draft script for the 1973 film.
Nick (Williams) is a federal agent tracking down
a heroin ring, with the help of a few recruits he’s
trained, and seeking revenge for his deceased
daughter. Prostitution, Vietnam War vets, and a
Jewish ex-con make the nearly three-hour hit an
explosive dose of action.

Set in France, shot on location there and in
Washington, Illinois and California.
Parrish and Hill 112.

$875

BLAXPLOITATION
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Robert Hartford-Davis (director)
Robert Shearer, Franklin Coen (screenwriter)
Jim Brown, Martin Landau, Luciana Paluzzi, Bruce Glover (starring)
Black Gunn
Champion Production Company / Columbia
Pictures, 1972. Collection of 48 vintage still
photographs from the 1972 film. Typescript snipe
tipped on to the verso of two photographs.
Former Cleveland Browns fullback Jim Brown
virtually invented the “sports pro turned actor”
profession, leaving behind a career as one of the
most lauded players in NFL history for a film career
that moved from beginner supporting roles in
several Hollywood films (including The Dirty Dozen
and Ice Station Zebra) to equally memorable work
as a leading man in the blaxploitation films of the
early 1970s. Slaughter (1972) was the first of these,
followed the same year by this film.
Black Gunn was a British production, shot in Los
Angeles and directed by noted British exploitation

filmmaker Robert Hartford-Davis. Jim Brown is
the titular character, as usual a lone gun out for
vengeance against the mob. Rounding out the
cast nicely are Martin Landau (as the mob heavy),
Luciana Paluzzi (best known as the bombshell
S.P.E.C.T.R.E. agent in Thunderball), and the great
character actor Bruce Glover (also a James Bond
veteran, one of the two creepy villains, “Mr. Wint,” in
Diamonds are Forever.) A highly entertaining entry in
the genre, with better production values than were
typically found in films of its kind.
10 x 8 inches. Near Fine.
Parish and Hill 27. Weldon 1996.

$400

BLAXPLOITATION
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Ossie Davis (director)
Howard Friedlander, Ed Spielman (screenwriters)
Paul Winfield, Grace Jones, Tony King, Carl Gordon (starring)
Gordon’s War
Twentieth Century-Fox, 1973. Vintage press kit for
the violent 1973 blaxploitation film. Includes 68
pages of production information and 8 vintage black
and white still photographs.
A Vietnam veteran returns to Harlem to find his
wife has died of an overdose while his neighborhood
has become a drug-filled war zone of its own. The
grieving Gordon Hudson (played by Paul Winfield)
recruits three other veterans to help him attempt
to clean up the streets via bloody attacks against
drug dealers and pimps. Though the film’s funky
soundtrack and heavy action place this film strongly
in the blaxploitation genre, Winfield’s brooding

insistence on his own fallibility lends it a believability
that other films of the time sorely lacked.
68 pages of production information, corner stitched,
with title page on yellow stock. Photos 8 x 10 inches.
All materials about Fine, housed in original Very
Good plus black and green studio folder.
Parish and Hill 104. Weldon 1996.

$375

BLAXPLOITATION
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Michael Campus (director)
Sonny Carson (autobiography)
Fred Hudson (screenwriter)
Rony Clanton, Don Gordon, Joyce Walker (starring)
The Education of Sonny Carson
Paramount Pictures, 1974. Collection of 23 vintage
studio still photographs from the 1974 film. Based
on Sonny Carson’s 1972 autobiography of the same
name. Snipes affixed to each image in the collection.

untimely, gang-related death of a close friend, were
enormously motivating factors for Carson’s later
work in the Congress of Racial Equality.
Shot on location in New York.

Based on the memoirs of controversial political
figure and civil rights activist Sonny Carson. The
film spans from his youthful brush with the law,
through his years as a prominent gang member,
to his final and much harsher prison sentence
that ultimately led to his civil rights activism. The
brutality he witnessed between the guards and the
inmates during this second sentence, as well as the

8 x 10 inches. Near Fine.
Parrish and Hill 87. Weldon 1996.

$375

BLAXPLOITATION
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Bill Gunn (director, screenwriter, starring)
Duane Jones, Marlene Clark, Sam Waymon (starring)
Ganja and Hess
New York: Kelly-Jordan Enterprises, circa 1973.
Vintage photograph of director Bill Gunn, from the
1973 film.
Made on a shoestring budget and barely released
in 1973, Ganja and Hess basically stands alone in
the 1970s as a full-blown experimental horror film.
While on an excavation, Dr. Hess (Jones) is stabbed
with an ancient, germ-riddled knife by his assistant,
who then commits suicide. When Dr. Hess wakes
from a near-fatal slumber, he finds his wounds
healed and that he has developed a taste for human
blood. Ganja (Clark), the assistant’s wife, falls in

love with Hess, unaware of her dead husband’s
unfortunate fate.
The only photograph we have ever encountered from
the film. Shot on location in New York.
8 x 10 inches. Very Good to Near fine.
Muir 1970s. Parish and Hill 100. Thrower, Nightmare
USA. Weldon 1983.

$300

BLAXPLOITATION
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Carl Lerner (director)
John Howard Griffin (story)
Gerda Lerner (screenwriter)
James Whitmore, Roscoe Lee Browne (starring)
Black Like Me
Continental Distributing, 1964. Vintage US onesheet poster for the 1964 film. Based on the 1961
memoir by journalist John Howard Griffin.
James Whitmore plays a white journalist who has
his skin artificially darkened in order to report on the
corrupted conditions of race relations in the late1950s South. Though the film’s sensationalist tone
and overabundance of flashbacks distance it from

the full power of its original source material, it retains
a historically relevant narrative viewpoint.
Set in the American South, shot on location in New
York City, Tampa, Florida, and Washington D.C.
27 x 41 inches, folded as issued. About Near Fine.

$375

islands is
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William Berke (director)
Andrew Alexander, Philip Yordan (screenwriters)
Marie Windsor, Vince Edwards (starring)
Island Women
Security Pictures, 1957. Revised draft script for
the 1958 film, here under the working title of
Calypso Island. Copy belonging to actress Marie
Windsor, with her name in holograph ink on the
first page of text, notations in holograph pencil and
ink throughout, one page noting scene wardrobe
changes, and custom place markers at the foreedges noting scene settings. Also included is
Windsor’s Screen Actors Guild contract and carbon
copy “free lance agreement,” dated April 12, 1957,
both signed by Windsor and Security Pictures
representative.

Written by Andrew Alexander, and the prolific Philip
Yordan, who also wrote Dillinger (1945), Suspense
(1946), Edge of Doom (1950), Detective Story (1951),
Johnny Guitar (1954), and Battle of the Bulge (1965).
Elizabeth (Windsor) is a lusty women traveling in the
Caribbean with her niece, Jan (Marilee Earle). Both
have the hots for Mike (Edwards), a charter boat
captain, but only Elizabeth is willing to use deceit to
get what she wants.
Set in Nassau, shot on location in the Caribbean.

$1500

slands isla
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Sergio Martino (director)
Cesare Frugoni, Luciano Martino, Sergio Donati (screenwriters)
Barbara Bach, Claudio Cssinelli, Richard Johnson, Beryl Cunningham (starring)
Island of the Fishmen
Dania Film, circa 1978. Draft script for the 1979
Italian film, L’isola degli uomini pesce (Island of the
Fishmen), here under the working title, Volcano Island.
Re-released in America in 1980 as Something Waits
in the Dark, and again in 1981 as Screamers, by Roger
Corman’s New World Pictures, and in 2009 under its
directly translated title Island of the Fishmen by MYA
Communication. Carbon typescript on onionskin
stock. Brief notation in holograph ink on one page.

Claude just may meet his at the hands of a sadistic
inhabitant, Edmond (Richard Johnson) and his wife
(Bach).
Voodoo, the lost city of Atlantis, and the
manuipulation of human genetics all figure in to this
exploitation masterpiece. Director Martino would
return with a sequel, Queen of the Fishmen (1995).
MYA Communication 19. Weldon 1983.

Set in the year 1891, where Claude de Ross (Claudio
Casssinelli) has survived two shipwrecks and
washed ashore an uncharted Caribbean island, along
with some convicts. One by one the convicts meet
their fate at the fins of mysterious “fishmen,” and

$450

ISLANDS
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Robert Siodmak (director)
Maria Montez, Lon Chaney, Jr., Jon Hall, Sabu (starring)
The Cobra Woman
Universal Pictures, 1942. Draft script for the 1944
film. Missionary Tollea (Montez) is abducted to
Cobra Island, where her evil twin Naja (also Montez)
rules the island and makes human sacrifices. Tollea’s
fiancee and his friend (Sabu) set out to rescue her.
Composer John Zorn remembers seeing the film
with his friend, experimental filmmaker Jack Smith:
“One of my fondest memories of Jack was when
we went together to... [see] Cobra Woman...at the
Theatre 80 on Saint Marks street. Jack cried through
[the film], biting his handkerchief and holding his

breath while most of the other patrons laughed at
the ‘camp’. Jack knew the power of visual images,
and the importance of mood in cinema. He once told
me he would prefer the worst dub in the world to
subtitles, which destroyed the purity of the images,
and irrevocably shattered the exotic mood he thrived
on...and in fact lived for.”
RE/SEARCH, Incredibly Strange Films. Weaver and
Brunas, Universal Horrors. Weldon 1983.

$850

ISLANDS
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Alex Gottlieb (story, screenwriter)
Victor McLeod and Maurice Tombragel (screenwriters)
George Waggner (director)
Dick Foran, Leo Carillo, Peggy Moran, Fuzzy Knight (starring)
Horror Island
Universal Pictures, 1940. Draft script for the 1941
film. Copy belonging to Universal secretary Marion
Pecht, with her name in holograph pencil at the top
right corner of the front wrapper.
Hal Erickson: “It has been alleged that Horror Island
was the least expensive of Universal’s 1940s second
features. While it certainly looks that way, it remains
an enjoyable outing from fade-in to fade-out. In the
tradition of ‘Ten Little Indians,’ a group of disparate

types are lured to a supposedly haunted mansion on
a remote island. Their ‘host’ is peg-legged privateer
Tobias (Leo Carrillo), who possesses half of a
valuable treasure map. One by one, the treasurehunters are killed off by a mysterious assailant, with
Tobias the first victim.
Weaver and Brunas, Universal Horrors. Weldon 1983.

$450

ISLANDS
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Harry O. Hoyt (director)
Arthur Conan Doyle (novel)
Marion Fairfax (screenwriter)
Wallace Beery, Gilbert Roland, Bessie Love (starring)
Willis O’Brien (special effects)
The Lost World
First National Pictures, 1925. Original four-color
advertising herald for the US release of the 1925
silent film. Based on the 1912 novel by Sir Arthur
Conan Doyle, and the first of four film adaptations,
additionally followed by several radio and television
series, as well as spin offs and derivative works.
The timeless story of an overconfident scientific
expedition that visits a previously-unknown island
inhabited by prehistoric creatures. The foolhardy
team, led by Wallace Beery in the role of Professor
Challenger, brings a Brontosaurus back to London
to prove their discovery, only to have the dinosaur
wreak havoc on Tower Bridge and escape down the
River Thames.

A technological feat during its time, The Lost World
was the first feature-length film to use both stop
motion and split screen animation, and was the first
major dinosaur-oriented film hit as well. In 1922
when Arthur Conan Doyle showed an animation test
reel to an audience that included the likes of Harry
Houdini, The New York Times ran a front page article
expressing awe at the possibility that the creatures
could be fakes.
3.5 x 5.5 inches folded as issued. Near Fine.
National Film Registry.
Godard, Histoires du cinema. Weldon 1996.

$375

ISLANDS
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Robert Wise (director)
Norman Houston (screenwriter)
John Loder, Audrey Long, Edgar
Barrier, Russell Wade (starring)
A Game of Death
RKO Radio Pictures, 1944. Estimating script for the
1945 film, A Game of Death, here under two working
titles, Dangerous Adventure and Most Dangerous
Game. Copy belonging to an uncredited member
of the crew, with notations in holograph pencil
throughout. House in a custom cloth clamshell box.
From the Richard Manney collection of film noir.
Based on Richard Connell’s 1925 short story, “The
Most Dangerous Game,” as well as the far better
known 1932 film by Ernest B. Schoedshack and
Irving Pichel. Don Rainsford (Loder) is invited by
Erich Krieger (Barrier) to a remote island for a round
of hunting a new kind of animal: human beings.

$450

64

Robin Hardy (director)
Anthony Shaffer (screenwriter)
Edward Woodward, Christopher Lee,
Britt Ekland (starring)
The Wicker Man
London: British Lion Film, 1973. Original US one
sheet poster for the 1973 UK film.
An investigator is lured to a remote island to search
for a missing girl the natives insist never existed.
Pagan worship, genetically modified food, and Britt
Ekland are all uncovered during the course of the
investigation. Nearly forgotten on release, the film
has since justifiably become a cult classic (as well as
a classic film about cults).
27 x 41 inches. About Near Fine, folded as issued.
Weldon 1983.

$350

insanity in
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Stephen King (screenwriter, starring)
George A. Romero (director)
Hal Holbrook, Ed Harris, Ted Danson, Adrienne Barbeau,
Leslie Nielsen, E.G. Marshall
Creepshow
Warner Brothers, 1979. First Draft script for the 1982
film, Creepshow. Signed by George Romero on the
title page: “Stay scared! / George Romero.”
An early draft, with the Laurel Group address on
the title page. The Laurel Group was sold the film
rights by Films Around the World at the point when
Romero was picked to direct the film.

category with Mario Bava’s 1968 Danger: Diabolik!
and perhaps a few others, wherein the experience of
reading a comic book is vibrantly translated to the
screen. Another often-ignored fact is this an original
screenplay by King, with only two of the five tales in
the anthology (“Weeds” and “The Crate”) based on
his previously published short stories.
Muir 1980s. Weldon 1983.

In one of the most successful genre pairings of the
1980s, horror maestros Romero and King came
together to write a five-story B-movie anthology
that paid tribute to the great EC horror comics of
the 1950s. The result was a film that belongs in a

$2750

insanity in
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Robert Bloch (screenwriter)
Peter Duffell (director)
Christopher Lee, Peter Cushing, Nyree Dawn Porter, Denholm Elliott (starring)
The House that Dripped Blood
London: Amicus Productions, circa 1970. Draft script
for the 1971 film. Signed by screenwriter Robert
Bloch on the title page in 1982. Brief notations
throughout in holograph ink and pencil.
An anthology horror film, featuring four different
stories, including vampires, witchcraft, wax ladies,
and eerie stranglers. In one story, a writer is haunted
by the psychopathic central character of his latest
novel; in another, two friends are haunted by a wax
figure that eerily resembles a woman they once
knew; in the third story, a widower is neglectful
and abusive to his daughter; and in the final story,
an actor starring in a vampire film buys a cloak
from a mysterious shopkeeper, and finds that the

cloak gives him vampiric powers. Ingrid Pitt has a
supporting role, as do Joss Ackland, Jonathan Lynn,
and Joanna Lumley.
Bloch wrote for several Amicus Productions film,
including The Skull (1965), The Psychopath (1966),
The Deadly Bees (1966), and Asylum (1972).
Shot on location in England.
Muir 1970s. Weldon 1983.

$850

INSANITY
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Brian De Palma (director, screenwriter)
William Eustace (second assistant director)
George Litto (producer)
Michael Caine, Angie Dickinson (starring)
Dressed to Kill
Filmways Pictures, 1979. Revised script for the 1980
film. Copy belonging to second assistant director
William Eustace, with his name in blue holograph
ink on the title page, and his notations throughout,
almost studious in nature. Eustace’s notations detail
scenes to be omitted, extras to be used, props on the
set, and which scenes were to include stunt doubles.
A defining De Palma film, suspenseful in the vein
of Alfred Hitchcock and intense sexuality. The film
begins with a very famous update on the “Hitchcock

shower scene,” with Angie Dickinson very plausibly
filling Janet Leigh’s role. The sixth of ten highly
distinctive psychological horror films De Palma made
between 1973 and 1992.
Arrow 842. Criterion Collection 770.
Clover, Men, Women, and Chainsaws. Grant US.
Muir 1980s. Spicer US Neo-Noir. Weldon 1983.

$1500

INSANITY
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Timothy Carey (director, screenwriter, starring)
Frank Zappa (composer)
The World’s Greatest Sinner
El Monte, CA: Frenzy Productions, circa 1964. Two
original two sided advertising flyers for the 1962
film. Produced by Carey’s independent production
company, and aimed at booking directly with
theatres. Rare, this being the only cinema paper
we ever seen associated with the pioneering
experimental film.
The story of a bored insurance salesman who quits
his job, starts a rock band, and turns his fans into,
first, a political party, then into a religious cult with
himself as the godhead, the film never received
official distribution, but has gone on to become a cult

classic through midnight screenings and cable TV
airings. With a soundtrack by a young, pre-Mothers
of Invention Frank Zappa.
First flyer: 12 x 10 inches. Near Fine, with a small
holograph ink notation to a lower corner.
Second flyer: 12.25 x 9.25 inches. Near Fine, with a
short closed tear to one edge.
RE/SEARCH Incredibly Strange Films. Weldon 1983.

$1250

INSANITY
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Stanley Kubrick (director, screenplay)
Stephen King (novel)
Jack Nicholson, Shelley Duvall (starring)
The Shining
Warner Brothers, 1980. Original Press Kit for the
1980 film, The Shining, directed and written for
the screen by Stanley Kubrick, based on the novel
by Stephen King, and starring Jack Nicholson and
Shelley Duvall.

An impressive piece of ephemera from what was
probably the last truly great horror film of the
twentieth century, a highspot for both Kubrick and
Nicholson.
All material Near Fine to Fine.

20 still photographs from the film, all black-andwhite silver gelatin prints. Photos are housed in
a tissue envelope, and the envelope, along with
documentation and a preview card, are housed in a
2-color, illustrated, pocketed folder as issued.

Ebert III. Muir 1980s. Rosenbaum 1000. Weldon
1983.

$1250

INSANITY
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Lee Loeb (screenwriter)
Charles Lamont (director)
Bud Abbott, Lou Costello, Boris Karloff (starring)
Abbott and Costello Meet Dr. Jekyll and Mr. Hyde
Universal International Pictures, 1952. Shooting
script for the 1953 film, Abbott and Costello Meet Dr.
Jekyll and Mr. Hyde,

One of the most memorable Abbott and Costello
feature films, with Boris Karloff in fine form in the
duel roles of Jekyll and Hyde.

Likely the copy belonging to screenwriter Lee Loeb,
or one of the other writers who contributed to
subsequent drafts (including, Howard Dimsdale,
Sid Fields, Grant Garett, and John Grant), as the
revisions are all substantial (as opposed to editorial),
with replacement dialogue, scene revisions, etc.

Weldon 1983.

$1500

INSANITY
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James Glickenhaus (director)
Christopher George, Samantha Eggar, Robert Ginty, Steve James (starring)
The Exterminator
Interstar, 1978. Revised Shooting script for the 1980
film.

machines, more whores and junkies, and more
exterminating in general. A cult classic.

Vigilante crime drama focuses on a Vietnam vet
who reeks revenge on the streets of New York for his
friend who was mugged and subsequently crippled.

Shot on location in New York and Ventura County,
California.
Arrow 554. Hardy, The Gangster Film. Weldon 1996.

A film very much in the vein of Death Wish (1974),
but with more flame-throwing, more grinding

$750

INSANITY
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Curtis Harrington (director)
Tony Crechales, George Edwards (screenwriters)
Ann Sothern, John Savage, Ruth Roman, Luana Anders (starring)
The Killing Kind
Media Cinema Group, 1972. Revised draft script for
the 1973 film. Here under the working title, Are You a
Good Boy?
In his review of the Dark Sky Films DVD release of
the film, critic Glenn Erickson notes “The Killing Kind
is one of the better films from Curtis Harrington,
the California-grown avant-garde filmmaker who
became a maker of horror films starting with the
Val Lewton-inspired Night Tide in 1961... Much of
Harrington’s work mixed show-biz with Psycho-like
pathology; this film’s mad killer has deep Freudian
scars, an unhealthy relationship with his mother

and a bad habit of disassociating himself from his
heinous acts. Harrington uses interesting veteran
performers and picks some excellent newcomers —
both John Savage and Cindy Williams would become
stars.”
Shot on location in California.
Dark Sky Films. Thrower, Nightmare USA.
Weldon 1983, 1996.

$750

INSANITY
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Mary Jane Ward
The Snake Pit
New York: Random House, 1946. First Edition.
Inscribed by the author on the half-title page. Basis
for the 1948 Oscar-nominated film, directed by
Anatole Litvak and starring Olivia DeHavilland in
an interesting turn as a woman who wakes up in a
mental ward and is unable to remember how she got
there.

An autobiographical novel, based on the author’s
own experiences, and one of the first books to
openly question the “promise of the suburbs” and
especially the mid-century notion of happiness as a
full time housewife.
Fine and unread in a Fine dust jacket.

$975

INSANITY
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Franco Zeffirelli (director)
Scott Spencer (novel)
Judith Rascoe (screenwriter)
Brooke Shields, Martin Hewitt, Shirley knight, Don Murray (starring)
Endless Love
Universal Pictures, 1980. Revised draft script for the
1981 film. Studio call sheet laid in, dated 11/5/80.
All those who have seen Endless Love now belong
to a special secret society that have found a new
meaning for “going down the rabbit hole.” Based on
Scott Spencer’s 1979 novel. Jade (Shields) and David
(Hewitt) are two students deeply in love, despite
Jade’s parents’ disapproval. David cannot take
“No” for an answer, and things start getting really
complicated.

Shot on location in Illinois and New York. Nominated
for an Academy Award. Cameos by Tom Cruise and
Jami Gertz (their film debuts), and Robert Altman.
RE/SEARCH Incredibly Strange Films. Weldon 1996.

$450

INSANITY

75

Dario Argento (director, screenwriter)
Daria Nicolodi (screenwriter)
Jessica Harper, Stefania Casini, Flavio Bucci, Miguel Bosé (starring)
Suspiria
SEDA Spettacoli, 1976. Draft Agency script for
the 1977 Italian giallo film. Produced in Rome for
use in America, with a credit for English translator
Lawrence O’Sullivan on the title page. A rare
example of an English-language script for an Italian
film.
Arguably the director’s best known and most giallo
film, about a ballet dancer (Harper) who enrolls
at a new academy, where grisly murders lead
her to discover something far more sinister and
supernatural at play.

Actress Nicolodi also wrote the screenplay, her
only screenwriting credit in a string of Argento films
featuring her as an actor.
Shot on location in Italy and Germany.
Muir 1970s. RE/SEARCH Incredibly Strange Films.
Weldon 1983.

$550

INSANITY
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Robert [Bob] Willoughby (photographer)
Bernard Girard (director, screenwriter)
Andrew Lytle (novel)
Robert Culp, Samantha Eggar (starring)
A Name for Evil
Penthouse, 1973. Vintage oversize, double weight,
borderless still photograph from the 1973 horror
film, based on the 1947 novel by Andrew Lytle. Shot,
struck, and mounted by the film’s still photographer,
Bob Willoughby, with a holograph notation in his
hand on the verso.
Culp and Eggar romp in a bed that is the middle of
the woods for some reason, while the haunted house
that will exert a corrupting influence on the couple
looms in the background. An image that does not
appear in the so-bad-its-nearly-avant garde film, but
one that nevertheless captures its aura of surreal
eroticism quite well.
After studying with Saul Bass at the Kann Institute
of Art in Los Angeles, Willoughby began working
as a photographer for magazines such as Life, Look,
and Harper’s Bazaar in the late 1940s. It was while on
assignment covering Judy Garland in A Star is Born

that Willoughby’s ability to capture his subjects’
spontaneity, humor, and vulnerability, resulting in
images that were far different from more traditional
film stills, came to Hollywood’s attention and
earned him his first Life magazine cover. Willoughby
spent the next 20-plus years working as a set
photographer for every major studio, documenting
some of most important films of the era.
Willoughby’s photographs are in the permanent
collections of ten museums, including The National
Portrait Galleries in Washington, DC and London,
the Bibliotheque Nationale de France, The Museum
of Modern Art, and The Tate Modern.
13.25 x 9 inches. Fine. Full provenance available.
Thrower, Nightmare USA. Weldon 1996.

$650
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The 1980s
W.D. Richter (director, producer)
Earl Mac Rauch (screenwriter)
Peter Weller, Jeff Goldblum, John Lithgow, Ellen Barkin, Christopher Lloyd (starring)
The Adventures of Buckaroo Banzai Across the 8th Dimension
Twentieth Century Fox Film Corporation, 1983.
Revised Third Draft for the 1984 film.

actor willing to work (and, we suspect, permanently
reside) “outside the box.”

One of the great science fiction films of the 1980s,
and probably the most iconoclastic. Relentlessly
arch, and hilarious—and while seemingly
nonsensical, with a complete internal logic that
reveals itself upon multiple viewings. Along with
Robocop, the film that defined Peter Weller as an

Shot on location in Los Angeles.
Arrow 1119. Weldon 1996.

$850
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The Lambada
Greydon Clark (director)
Menahem Golan, Roy Langsdon, John Platt (screenwriters)
Laura Harring, Jeff James, Barbra Brighton, Miranda Garrison (starring)
The Forbidden Dance
Columbia, 1989. Two different draft scripts for
the 1990 film. Both are working scripts, one with
notations throughout in holograph pencil. Both
here under the original title, Lambada! The Forbidden
Dance.

The film was hoping to cash in on the then-current
Lambada dance craze.

After her home in the Amazon rainforest is
threatened, a princess (Harring) from an indigenous
tribe heads to Los Angeles to express her complaints
and decides to bring attention to her cause with a
Lambada dance contest broadcast on live television.

Carlson and Connolly, Destroy All Movies.
Weldon 1996.

Set in the Amazon and Los Angeles, shot on location
in LA.

$375
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Million dollar duck
Vincent McEveety (director)
Roswell Rogers (screenwriter)
Dean Jones, Sandy Duncan, Joe Flynn, Tony Roberts (starring)
The Million Dollar Duck
Walt Disney Productions, 1969. Revised First Draft
script for the classic 1971 Disney film, The Million
Dollar Duck, here under the working title, Mr. Webfoot
Waddle.
Based on a story by Ted Key, notable writer who
created the famous time-traveling duo, Mr. Peabody

and Sherman, both regular characters on the cult
classic TV series, The Bullwinkle Show (1960-1964).
Professor Albert Dooley (Jones) brings home an
American Pekin duck from his lab as a gift for his
son, unaware that the duck lays golden eggs.

$1500
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Sixteen million dollar flop
George Lucas (executive producer)
Willard Huyck (director, screenwriter)
Gloria Katz (screenwriter)
Lea Thompson, Jeffrey Jones, Tim Robbins, Ed Gale (starring)
Howard the Duck
Universal Pictures, 1985. Revised Shooting Script for
the 1986 film. Brief notations in holograph pencil and
ink to a few pages. From the screenwriting duo of
Indiana Jones and the Temple of Doom (1984).
Winner of several “worst film” awards, the film
follows Howard, a sarcastic human-like duck who is
sent to Earth to stop an alien invasion.

Based on Steve Gerber’s Marvel Comics character,
and the first feature length theatrical film based on a
Marvel comic.
Carlson and Connolly, Destroy All Movies.
Weldon 1996.

$475
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Video games
Howard R. Cohen (director)
Vince Edwards, David Mendenhall, Patsy Pease, Thom Christopher (starring)
Space Raiders
Millenium, 1982. Final draft script for the 1983 film.
Copy belonging to an uncredited member of the
Property department, with notations in holograph
ink throughout, with laid-in call sheet and shooting
location sheet.

Released during the space opera heyday, in the wake
of Star Wars, and generally panned by critics for its
reuse of special effects footage from Corman’s 1980
film, Battle Beyond the Stars.
Shot on location in California.

A low-budget sci-fi adventure produced by Roger
Corman. Hawk (Edwards) is a former space soldier
turned pirate, who leads his crew to steal a freighter
and in the process accidentally kidnaps a young boy.

Weldon 1996.

$375
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Video game arcades
Greydon Clark (director)
Al Gomez, Mickey Epps, Curtis Burch (screenwriters)
Joe Don Baker, Leif Green, Jim Greenleaf, Scott McGinnis (starring)
Joysticks
Greydon Clark Productions, 1982. Revised First Draft
script for the 1983 film, Joysticks, here under the
working title, Video Madness. Copy belonging to a
member of the prop department, noted as PROPS
on the front wrapper, and notations throughout, in
holograph ink.

Joseph Rutter (Baker) is a businessman who believes
that the local youth are being corrupted by a video
arcade, and he campaigns to shut it down. To his
chagrin, the video game-playing teens and arcade
owner revolt.
Set in California, shot on location in Los Angeles.

Director/screenwriter Clark made low-budget
exploitation films beginning in the late 1960s, with
credits including Satan’s Sadists (1969), Tom (1973),
Black Shampoo (1976), Satan’s Cheerleaders (1977),
and Skinheads (1989).

Carlson and Connolly, Destroy All Movies.
Weldon 1996.

$325
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The Los Angeles Police Department
Jack Webb (director, starring)
Jack Barrett (screenwriter)
Henry Morgan (starring)
Dragnet 1970: Burglary Auto | Forgery | Narco
NBC, 1969. Three scripts from the seminal police
procedural television program, from its colorful, pop
culture-infused revival made between 1967-1970,
starring Jack Webb and Henry Morgan, along with
a relentless cast of hippies, druggies, bad parents,
priests, and a host of substantially less hip, efficient,
and often troubled men and women of the Los
Angeles Police Department. The collection includes:
“Burglary Auto: Courtroom”: Revised draft script for
Season Four, episode nine, which originally aired on
November 20, 1969. With a holograph ink notation
on the front wrapper referring to LAPD Sergeant
Dan Cooke, who was the department’s liaison to
the show. Friday and Gannon testify in court about
a search of suspect’s car, but their key witness is
missing.

“Narco: Pill Maker”: Revised draft script for Season
Four, episode 18, which originally aired on February
19, 1970. Here under the slightly more formal
working title “Narcotics: Pill Maker.”
“Forgery: The Ranger”: Revised draft script for
Season Four, episode 21, which originally aired on
March 12, 1970. With a holograph ink notation on
the front wrapper referring to LAPD Sergeant Dan
Cooke, who was the department’s liaison to the
show. A routine traffic stop reveals a forest ranger
in possession of checks and credit cards not in his
name, and Friday and Gannon begin to suspect him
of being a con man.

$750
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Vigilante elements of the Los Angeles Police Department
Charles Martin (director)
Jack Palance (starring)
The One Man Jury
Cal-Am Artists, 1978. Draft script for the 1978 film.
Script belonging to assistant director John Neukum,
with his name inscribed on the front wrapper.

of the notorious serial killer, “The Slasher.” Director
Charles Martin’s final film, he passed away only a
few years after its completion.

A rouge cop fed up with the ineffectual justice
system decides to take the law into his own hands
in this 1978 exploitation thriller. Jack Palance stars
as the steely Lt. Jim Wade, an L.A. cop who strikes a
deal with a mobster in order to uncover the identity

Spicer US Neo-Noir. Weldon 1996.

$375
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Asterix the Gaul
René Goscinny and Henri Gruel, Albert Uderzo, Pierre Watrin (directors)
René Goscinny, Albert Uderzo, Pierre Tchernia (screenwriters)
Derry Hall (adaptation)
Roger Carel, Jacques Morel, Pierre Tornade, Henri Labussière (starring)
The Twelve Tasks of Asterix
Paris: Dargaud Films, Circa 1976. Draft script for the
1976 French-British film.
Based on the Asterix comic book series by writer
Goscinny and illustrator Uderzo, a series that began
in 1959, serialized in Pilote magazine, and ran until
Goscinny’s death in 1977, afterwards written by
Uderzo until 2009. The series has spawned thirteen
films, four of them live-action, games, and a theme
park near Paris, as well as selling over 300 million
copies of Asterix books wordwide.

Twelve Tasks is the only Asterix film based on an
original screenplay rather than material from the
comic books, and was later adapted into a comic
book and a series of illustrated children’s book.
Julius Caesar challenges the Gauls to a series of
twelve tasks, inspired by the Twelve Labors of
Hercules, but different since those are “outdated.”
Of course, Asterix and Obelix succeed at each
humorous, satirical challenge, causing Caesar to
retire to a house in the country with Cleopatra, and
leaving the heroes in charge of the Roman Empire.

$550
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Vincent Price
[Sears and Roebuck]
Dr. Psycho and Mr. Hideous
Chicago: Sears, circa 1964. Scripted storyboards
with instructions for creating a home movie called
“Dr. Psycho and Mr. Hideous,” in the spirit of any
number of Vincent Price horror films from the
the 1950s and 1960s. Packaged and marketed by
Sears, and branded as a “Vincent Price” item, with
a logo for same on the front wrapper and at the
top right corner of each page. Originally sold as a
boxed “game,” with various accoutrements such as
makeup, play clapboard, fake movie tickets, etc.

Orange and white titled card folder with a graphic
design, noted as shooting script on the front
wrapper, with credits for Vincent Price. 15 leaves,
corner stitched and laid in to the folder, with last
leaf of text numbered 15. Mechanically reproduced.
Pages Near Fine, folder Near Fine.

$375
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Popular songs of the 1980s
Polakof, James (director)
Deborah Amelon, Shirley Rothman (screenwriters)
Jill Carroll, Elena Stratheros, Michel Laurita, Gina Calabrese (starring)
The Vals
Entertainment Artists Inc., 1983. Draft script for the
1983 film The Vals, here under the WGA registered
title, Valley Girls.
Sam, Trish, Beth, and Annie are Valley Girls bored
with their daily routine, so they befriend some
boys at a local orphanage run by Mr. Stanton (John
Carradine). Annie (Calabrese) is a snow-loving
sexpot, whose father (Connors) loves snow of the
more snortable variety. Trish (Stratheros) gets
involved with a drug dealer, Beth (Laurita) is the
group goofball, and Sam (Carroll) leads the pack but
is caught in a culture clash.

Director Polakof’s other credits include Balboa
(1983), Swim Team (1979), and the cult hit Satan’s
Mistress (1982). Released the same year as Martha
Coolidge’s better known Valley Girl (1983), and both
owing their very existence to Frank and Moon Unit
Zappa’s song, “Valley Girl” (1982).
Shot on location in Stockton, California.
Weldon 1996.

$375
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Popular songs of the 1970s
Richard C. Bennett (director)
George Edwards, Barry Schneider
(screenwriters)
Barbara Eden, Ronny Cox (starring)
Harper Valley PTA
April Fools Productions, 1977. First draft script for
the 1978 film.
Barbara Eden plays a quirky, resourceful cosmetic
saleswoman Stella Johnson who, after her young
daughter is singled out by the nosey PTA for her
mother’s liberal lifestyle, decides to take on the
organization using any means necessary, with
comedic results. Basis for the 1981 television series
of the same name, also starring Barbara Eden.
Set in Harper Valley (state unknown, but our guess is
Ohio), shot on location in Lebanon, Ohio.

$350
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Hospitals
Lee Sholem (director)
Don Martin (screenwriter)
Walter Reed, Margaret Lindsay,
John Archer, Bryon Palmer (starring)
Emergency Hospital
Beverly Hills: United Artists, 1955. Revised shooting
final script for the 1956 film. With two notations in
holograph pencil to the text. Copy belonging to an
unknown cast member, with a signature on the front
wrapper in holograph pencil.
To our knowledge, the first feature film ever made
that features dramatic action set entirely in a
hospital, including a maniac on the loose just to up
the ante. Thus arguably one of the most modest
cinematic birthings since The Terminator in terms of
simple genius and ultimate impact.

$425
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Alien(s)
John McTiernan (director)
Jim Thomas, John Thomas (screenwriters)
Arnold Schwarzenegger, Carl Weathers, Elpidia Carillo, Bill Duke (starring)
Predator
Twentieth Century-Fox, 1986. Revised draft script
for the 1987 film Predator, here under the working
title, Hunter. Small stray notation in holograph ink on
one page.
One of the best action films of the 1980s,
memorable in the pantheon of alien films, and easily
a highspot of Arnold’s career, surrounding him with
one of the (physically) strongest casts in movie
history, among them Carl Weathers, Bill Duke, and
former professional wrestle and (like Arnold) future
governor Jesse “The Body” Ventura.

Nominated for an Academy Award. The film would
be followed by two Arnold-less sequels, Predator
2 (1990), and Predators (2010), with a third, The
Predator, scheduled for 2018, and two crossovers
with the Aliens franchise, Alien vs. Predator (2004),
and Aliens vs. Predator: Requiem (2007).
Shot on location in Mexico.
Weldon 1996.

$850
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Computer graphics
Steven Lisberger (director, screenwriter)
Jeff Bridges, David Warner, Cindy Morgan, Bruce Boxleitner (starring)
TRON
Walt Disney Productions, 1982. Collection of six
vintage film still photographs (three of which
are borderless) from the French release of the
groundbreaking 1982 film. Featuring an image of Jeff
Bridges and Cindy Morgan in their Grid bodysuits
as well as various images of computer graphics that
represent the Grid.
Jeff Bridges plays a game designer who ends up
in the very game he’s been programming, and
who must defeat the computer-generated image
of his money-grubbing employer. The pinnacle of
computer graphics technology at the time, a hybrid
of back-lit live action and computer-generated
visuals, TRON was one of the first of many films
to reflect the burgeoning video game craze of the
1980s. The creation of these hybrid graphics took

the work of at least four distinct graphics firms, with
over 550 people involved in post-production work.
While critically acclaimed for its flashy visual
spectacle, TRON fared more poorly at the box office
than the studio expected, though in time the film
would escape its cult status and become the highlylauded landmark in science fiction film history that
it has always been. Nominated for two Academy
Awards. Shot on location in California.
7 x 9.5 inches. Fine condition.
Weldon 1996.

$500
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Teenage Girls
William A. Levey (director, story writer)
Frank Farmer (screenwriter)
Debra Winger, Cheryl Smith, Janet Wood, Will Hutchins (starring)
Slumber Party ‘57
Los Angeles: Cannon Film Distributors, circa 1976.
Second Draft script for the 1976 film, here under the
working title Teenage Slumber Party. Copy belonging
to actor Kip King, who plays a schoolteacher in the
film, with his name in blue holograph ink to the first
blank.

A cheese-heavy film in which a group of girls at a
sleepover each relate how they lost their virginity,
with predictably nudity-heavy flashback scenes for
each girl. Debra Winger’s feature film debut.
Weldon 1996.

$450
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Former race car drivers
Lawrence Dobkin (director)
Al Martinez (screenwriter)
Asher Brauner, Steve Hanks, Michelle Pfeiffer (starring)
B.A.D. Cats: Die, Cheerleader, Die
Aaron Spelling Productions, 1979. First Draft script
for Episode 8 from the sole season of the 1980
television series.
Two former race car drivers join the LAPD as part
of the B.A.D. C.A.T. squad (Burglary Auto Detail
Commercial Auto Thefts). The men often end

up running the burglars off the road rather than
taking them in for questioning, a method quietly
encouraged by their superior, Captain Nathan.
Michelle Pfeiffer costarred as Samantha “Sunshine”
Jensen, another B.A.D. Cat.

$300
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Airline travel
George Seaton (director)
Arthur Hailey (novel)
Airport
Universal Pictures, 1969. Final Draft script for
the 1970 film. Actor Van Heflin’s copy, with brief
holograph notations relating to his character in the
film throughout. Heflin’s final film.
The harbringer of what would be a decade full
of disaster films packed with Hollywood actors
metaphorically in search of a way to revive their
careers in the wake of a crumbling studio system.

Likely by accident, Airport is as entertaining today
as the year it was released. Nominated for nine
Academy Awards, including Best Picture, Best
Screenplay, and Best Cinematography, and winner of
one (Best Actress, going to Helen Hayes).
Weldon 1983.

$875
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Prostitution
Gary Sherman (director)
Sandy Howard, Kenneth Peters,
Robert Vincent O’Neill (screenwriter)
Season Hubley, Gary Swanson,
Wings Hauser, Pepe Serna (starring)
Vice Squad
Dynamic, 1981. Draft script for the 1982 film.
Princess decides to become a prostitute in order to
support herself and her young daughter when she is
caught by a local detective who blackmails her into
cooperating as an informant, in hopes of indicting a
brutal pimp believed to be a murderer of women he
has enlisted in the sex trade.
Set in Los Angeles, shot on location there.

$375
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1980s terrorism
William Friedkin (director)
Gerald Petievich (screenwriter)
Joe Cortese, Jack Youngblood,
Steve James, Patricia Charbonneau
(starring)
C.A.T. Squad
NBC, 1986. First Draft script for the 1986 television
movie. One of two C.A.T. Squad films made in the
mid-1980s, both directed for television by noted
director William Friedkin. An early draft, possibly
constructed as a television episode that grew into a
feature-length project.
A special government trio is formed to combat
terrorism, known as the C.A.T. squad, an acronym
for the Clandestine Attack Team.
Filmed on location in Mexico and Canada.
Weldon 1996.

$325
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The Beatles
Michael Schultz (director)
Henry Edwards (screenwriter)
Robert Stigwood (screenwriter, producer)
Peter Frampton, Barry Gibb, Robin Gibb, Maurice Gibb (starring)
Sgt. Pepper’s Lonely Hearts Club Band
Universal Pictures, 1976. Draft Script for the 1978
film. Written by Henry Edwards and producer Robert
Stigwood (both credited on the title page), but only
Edwards would receive final credit.
A star-studded ensemble, with appearances by
Donald Pleasence, George Burns (only actor with
speaking lines not accompanied by song), Steve
Martin, Alice Cooper, Jack Bruce, Keith Carradine,
Carol Channing, Donovan, Leif Garrett, Etta James,
Dr. John, and music groups Aerosmith (as the

“Future Villain Band”) and Earth, Wind and Fire.
Peter Frampton stars along with the Bee Gees (Barry,
Robin, and Maurice Gibb). Generally considered to
be one of the most expensive flops of all time, neck
and neck with Howard the Duck (also in this catalog).
Hirschhorn, The Hollywood Musical. Carlson and
Connolly, Destroy All Movies. Weldon 1996.

$450
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Saturday Night Fever
Sylvester Stallone (director,
screenwriter)
Norman Wexler (screenwriter)
John Travolta (starring)
Staying Alive
Paramount, 1978. Archive of three original draft
scripts for the 1983 film Staying Alive, here under the
working title Saturday Night Fever II. Included is an
early Second Draft script dated 1978, a Revised Draft
script dated 1982, and a Revised Second Draft script
dated 1982.
Sequel to the 1977 film Saturday Night Fever.
The early draft here differs from the final film:
Tony (Travolta) grapples with a new life in
Manhattan, where he works odd jobs and faces
the consequences of his old disco life. In the final
film Tony is a dancer looking for his big break on
Broadway, all the while negotiating a love triangle
with two other dancers.
The film’s soundtrack was nominated for a Grammy,
with songs by the Bee Gees and, you guessed it —
Frank Stallone.

$750
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The American Midwest
Herbert Ross (director)
Dean Pitchford (screenwriter)
Kevin Bacon, Sarah Jessica Parker,
John Lithgow, Dianne Wiest,
Lori Singer (starring)
Footloose
Paramount, 1983. Shooting script for the 1984 film.
With a few holograph notations in ink and pencil.
A teenager moves to a rural town (probably just
down the street from Harper Valley) and comes into
conflict with a local preacher and his stupid
“no dancing” ordinance. The film’s soundtrack
reached number 1 on the Billboard charts, and
featured six Top 40 hits, including three Top 10
hits, two of which reached all the way to number 1.
Additionally, two songs (“Let’s Hear It for the Boy”
and the title track) were Academy Award nominees
for Best Original Song.

$675
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Everything
John Landis (director, starring)
David Zucker, Jim Abrahams, Jerry Zucker (screenwriters, starring)
Donald Sutherland, Tina Louise, Henry Gibson, Bill Bixby (starring)
The Kentucky Fried Movie
Samuel L. Bronkowitz, 1977. Draft script for the 1977
film. Copy belonging to producer Robert K. Weiss,
with a signed letter of provenance accompanying the
script.
The screen debut of the Zucker brothers, duo that
would go on to create other irreverent comedy hits
like Airplane! (1980), Top Secret! (1984), and The
Naked Gun series. Also John Landis’ second film as
director, his first being Schlock (1973). Landis would
go on to direct the cult classic National Lampoon’s
Animal House (1978), at the suggestion of several
members from the cast of comedy troupes, The
Groundlings and The Second City.

Spoofs and comedy skits including a Kung-Fu
parody, Catholic school girls in trouble, “Feel-ARound” futuristic movie theaters, and segue news
flashes. Several sketches not included in the final cut
are present in the script, including “Slapstick,” “Mark
VI,” “Pocket Fisherman,” “Sherlette Chromatic,”
“Jacques Boosteau,” “Alpha 2,” “Miracle Cup,” and
more.
Shot on location throughout California.
Arrow 361. Weldon 1996.

$875

